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• Could you describe the evolution 
of your style, and how you arrived 
to prefer this medium? 
~ My artistic journey has been 
extremely tortuous. I have been 
drawing in every field; from porno 
comics to sophisticated comic strips, 
from creating videogame’s character 
design to pure illustration. Every sin-
gle step of my journey pushed me 
towards a change, an evolution in 
both style and content. Today, I am 
using the medium that not only gave 
me the opportunity to best represent 
my ‘visions’, but that also made me 
recognizable among the other artists 
working with graphite on paper. 
  
• The inspiration for your drawings 
derives from Japanese tradition as 
well as classic and religious myths. 
What comes from your personal 
research and what is part of your 
studies? 
~ It all begins with my total 
refusal for reality. Since I was a child, 
I was so into the world of manga 
and Japanese cartoons that I totally 
assimilated their cultural elements 
and behaviors.  
  
I started to be fascinated by classical 
and religious myths because Japan 
has always been very interested in 
the Western world and, specifically, 
to Italian culture. Our icons; our 
angels and devils; our saints and 
martyrs are a great inspiration for 
their authors in a lot of fields, from 
literature to the pop culture of 
manga, anime and videogames. 

ZOE LACCHEI
Interview by Costanza Tagliaferri



 Anatomy Of A Fragile Girl 



Dagiraz Girl

Rangda Girl

  
Technically, I am Italian, but I look 
at the world through Japanese eyes, 
and this makes me look at my sur-
roundings with great curiosity.  
  
• Could you share with us how 
have you developed your passion 
for manga during your artistic 
journey? 
~ After school, I decided to attend 
a comic and art academy. I have 
been reading manga for ages, and 
I was very curious to understand 
such deep themes, how to move the 
reader to reflect and, perhaps, move 
them to tears. I wanted to narrate 
stories, create worlds and give life 
to fragile and heroic characters. For 
two years, I have been working on 
a comic for a mangaka contest by 
the publishing house Kodansha. I 
was among the final twenty in the 
last round, but I didn’t win. At the 
end, it was a great result but the de-
lusion was so strong that I decided 
that I wouldn’t ever create another 
manga again. Since then, I dedicat-
ed my art to transmit emotion in 
only one, strong and charismatic 
image at a time. My love for manga 
is still burning today, and it is 
influencing many of my pieces.  
  
• As well as Japan, you are often 
working between the United States 
and Italy. In your works, you com-
bine of all these visual elements, 
how do you relate to cultural 
differences as an artist? 
~ Cultural differences can 
be crossed over only through 
knowledge. I find the variety of 
cultures very stimulating with their 
holy and profane backgrounds, and 
their taboos. I usually try to not 
disturb other people’s sensibility 
or to create images that can come 
across as offensive. Art has the duty 
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The Yokai Of Amy

of making people interact and inspire 
curiosity by showing something that 
can stimulate their questions. I like to 
flirt with the spectator without ever be-
ing too offensive by sending uncomfort-
able or unpleasant messages – and this 
attitude goes beyond cultural differences, 
it is my nature. 

  
• The variety of your background is 
represented by the different personali-
ties of your characters. How does this 
diversity inspire your creativity? 
~ The core of creativity is in change, in 
evolution. ‘To create’ not only means to 
produce something that wasn’t there 
before, but also to not repeat the same 



The Penitent Magdalene

Die Antwoord

dynamics; to not always 
represent the same thing; or 
the same state of mind – that’s 
why my characters are unique 
creatures. I am terrified by the 
idea of being ordinary; of 
disappointing the expectation or 
not being a surprise anymore. 
But I also like the idea of being 
a sort of illusionist that keeps 
the attention on a cylinder from 
which none knows what will 
come out. Creativity and variety 
should always be part of the 
artistic journey. Only the fear 
of trying can kill them both. 
  
• Some of the protagonists 
of your drawings are almost 
fused with animals; does this 
define the personality of your 
women?  
~ The majority of my women 
have a negative connotation. 
I have always been obsessed 
by others’ beauty, and I am 
often shocked by how women 
are using the way they look 
in the wrong way. Beauty is 
a malediction rather than a 
gift because it is ephemeral 
and, sooner or later, it will go 
away, leaving behind only an 
ugly soul. We are living in a 
time when beauty and youth 
must be visible, shown off and 
preserved at any cost. They are 
both the banner of a society 
that is losing the sense of 
measure and truth. In my 
illustration, the animals are 
representing the purity of 
nature, the brutality of life 
and the cruelty of the feminine. 
  
• One beautiful example of this 
fusion is Vicious Lovers with 
the model Mika Mae Jones. Do 
you think that female beauty 
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Medusa

is also expressed in our relationship 
with animals? 
~ Vicious Lovers starts from my need 
to show a beautiful but fragile creature 
like Mika in opposition to the brutality 
and aggressiveness of the magnificent 
swans. It is one of the rare cases in 
which the female figure is succubae of 
nature’s brutality. The animals are the 
only pure creatures of this planet, since 
even when they are violent or brutal it 
is not for a selfish scope but because 
that’s how the world is. We are also 
animals, but we have created social 
convention to suppress all our instincts 
going against genetic and ancestral 
laws. Anyone who is loving and protects 
animals makes themselves a better 
person because the soul gets closer to 

feelings and emotions that we have lost 
in time.  
  
• When looking for a subject or a 
model, which elements do you like 
to portray to illustrate the beauty 
in the female form?  
~ The feminine forms are wonderful, 
but what I love to capture is the spirit 
of the person I am portraying, the indi-
vidual energy. For this reason, I work 
with different models based on the feel-
ing that I want to stimulate in who is 
observing. Beside this, the lips and the 
gaze are always capturing my attention. 
These are the two elements of the face 
that can be more intriguing and erotic 
than showing a whole naked body, 
even if perfect. 
  



Pussycats Secret Society

• Your last project is a commissioned 
painting for Long Gone John. Could 
you tell us a bit about the work 
and your relationship with John? 
~ Long Gone John is one of the most 
incredible and wonderful persons 
I’ve ever met. Our paths crossed in 
late 2010. For me, it was a very hard 
time, and I could not draw anymore. 
I was completely empty and depressed. 
He helped me to move on, and since 
then, he is my guardian angel. A few 
months ago, he proposed me to realize 

an illustration for a project called 
‘Tea & Sympathy’, in which are also 
involved amazing artists such as Ray 
Caesar, Kukula, Gary Taxali, and a 
lot of others. The realization of my 
homage to the 30 years of the 
Sympathy for the Record Industry 
took me six weeks. The piece is a 
combination of what Long Gone 
John loves most: portraits, small 
objects, cats, girls, stickers – 
a colorful chaos that is celebrating 
the life of an amazing man. 



Vicious Lovers  >
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Virginia

  
• What past project do you feel 
particularly represents you as an 
artist, and what future project 
inspires your curiosity? 
~ After coming out from depression in 
2012, I started a series called ‘Sketch-
es of a Dangerous Mind’, which is still 
evolving today. The title was perfectly 
representing my state of mind, and 
the most peculiar thing is that was the 
moment when I abandoned colours. 
After bright pieces like the project 
on the Geisha, I had difficulty draw-
ing again, and I started over from the 
sketches in which you could see the 
first shaped and sketched lines. Slowly, 

I started to insert some baroque de-
tails and some colours, but it took me 
years. Life often leaves painful traces 
even in an artist’s work; tangible and 
permanent traces. Today, I am in a 
new stage of my life. There have been 
so many changes, and it is time for a 
further development in both technique 
and content. I am going to realize a new 
series in which erotic, beauty, Japanese 
culture and ‘censure’ will show a side of 
me never seen before. Curiosity is that 
thing that allows you to move on from 
your fear and steer to something new – 
I do really wish again to surprise those 
who follow me!

Z O E L A C C H E I . C O M



Wild Child

Portrait of Zoe by Laura Penna  /  Zoe’s Studio, and Portrait of Zoe by Dido Fontana
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Simon Clarke Photography 
Models: La Lunetta and Roberto Lanzas 
Creative direction, makeup, hair, 
and prosthetics: Isabelle Fallu   
Images with green tones:  
Her gown, his cape and styling: Nicole Rose Design  
His headpiece and her jewelry: Carolyn Bruce Designs 
His outfit: April Peters of House Gallery Boutique 
Her crown: Harness Your Harpy 
 
Images with brown tones: 
Her wardrobe, his headpiece and styling: 
Nicole Rose Design  
His wardrobe: 
April Peters of House Gallery Boutique   
Jewelry and her headpiece: 
Carolyn Bruce Designs 



MIROIR Interview with Simon Clarke
• Tell us about your photography and what 
first sparked an interest in this medium. 
 
~ I’ve always loved photography ever since 
my Grandad gave me an old Brownie camera 
back when I was around seven or eight years 
old. I still have a handful of fuzzy black and 
white images of my family from that first 
roll of film! I had a couple of point and shoot 
cameras in my teens, but as I grew older 
and my love of photography continued, I up-
graded to a proper SLR in my early twenties 
and took a photography course at British 
Columbia Institute of Technology. There I 
learned the basics of studio lighting as well 
as darkroom and developing techniques. 
 
Because of the expense, my interest in 
photography waned somewhat and it wasn’t 

until I received a digital camera about 
fifteen years ago that a whole new world 
of creative freedom opened up to me and I 
fell in love with photography all over again. 
I started carrying my camera with me ev-
erywhere, doing self portraits, pictures of 
strangers on the street, textures, random 
objects; anything that caught my interest. 
 
I began to post my images online 
using Flickr, Facebook and various other 
forums. I was pleasantly surprised by the 
response I was getting. It wasn’t until I 
started experimenting with self portraits, 
however, that people started asking me 
if I’d be interested in shooting portraits 
of them. Before I knew it, I was doing 
portrait photography, and have been 
doing so ever since. 
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• Do you use photo manipulation or any other edit-
ing techniques which are enhancing your images? 
 ~ I do. Especially with fantasy type portraits. More 
often than not, it’s about adding textures or retouch-
ing and enhancing the environment. I do the typical 
dodging and burning, skin smoothing, stray hair and 
blemish removal where applicable, but I tend to spend 
more time on playing around with color tones and 
creating a uniform feel for the image set or removing 
distractions from the background. There’s nothing 
more distracting than a car or a picnic table in the 
background of a fantasy scene. 
 
• What editing programs do you favor and why? 
 ~ I go back and forth between Adobe Photoshop and 
Adobe Lightroom. Usually I use Lightroom for the 
initial color corrections and then export the image into 
Photoshop for retouching. I do final color grading in 
either Photoshop or Lightroom depending on the type 
of effect I want to achieve. 
 
• Do you have a favorite application or technique? 
 ~ Recently I’ve been experimenting more with subtle 
frames, circles or graphic elements that interact with 
the model. There’s a fine line between enhancing an 
image and distracting from an image, so I tend to use 
this effect sparingly. 
 
• What inspires your creations? 
 ~ I’m a huge fan of fantasy, horror and experimental 
films (Guillermo Tel Toro, Tim Burton, Ridley Scott, 
Tarsem Singh, Dario Argento, Nicolas Roeg, David 
Lynch, etc) and I find that my love for cinema carries 
over to my portrait photography. I often watch films 
and find myself paying more attention to the wardrobe 
and set designs, or composition and lighting than the 
story itself! 
 
I like my portraits to look like they’re a scene from a 
film or a page from a storybook. A simple photo of a 
model isn’t enough for me; there needs to be the hint 
of a backstory to hold interest. 
 

I also enjoy street photography and love the work of 
Fred Herzog and Vivian Maier. 
 
• Do you collaborate with a team of stylists or ward-
robe designers, makeup artists or is everything done 
on your own? If you do collaborate, can you talk 
a little about how you choose your team and work 
with them. Do you direct all aspects of the shoot 
in advance or do you leave some creative freedom 
to your team members? For this shoot can you tell 
us anything specific about your team members or 
models, how did they contribute to the success of 
the image? Did they help you develop your concept 
or assist in your overall creation? 
 ~ I’ve worked with some extremely talented models 
and makeup artists before, but it’s only been in the 
last year or so that I’ve started to do more collabora-
tions with wardrobe designers and stylists. 
 

On this particular project I was approached by Isabelle 
Fallu, an amazing local makeup and prosthetics artist, 
who was putting together a team for an elf themed 





shoot. For me, it was a wonderful opportunity to work 
with some wardrobe and jewelry designers that I’d 
admired for quite some time, and the theme was right 
up my alley. It was fascinating for me to see how all 
of the outfits and elements came together on the day. 
Whilst there was a great deal of preplanning for the 
shoot, many creative decisions were spontaneous and 
made on the fly at the location. 
 
It’s always encouraging and inspiring to me to see a 
group of creative souls getting together on a Sunday 
afternoon for no other reason than to create some-
thing beautiful and fantastical. It’s nice to be a part of 
that. 
 
That said, I enjoy having the time to work on my own 
personal projects too. I still enjoy street photogra-
phy and nature photography, so make sure that I 
leave myself some time to wander aimlessly with my 
camera every now and then to see what I can find. I’m 
also drawn to surreal imagery and often experiment 
with quirky self portraits or still-lifes. 
 
I also bought myself a digital projector earlier this 
year and have really enjoyed experimenting with 
images projected over models; anatomical diagrams, 
macro images of viruses and cells, eyes, images from 
nature, shadows, abstract textures. It’s really opened 
up a world of possibilities to me and I hope to do 
some more in the near future. 
 
• What challenges do you have when you’re creat-
ing, and what makes you the happiest when you’re 
bringing a new project to fruition? 
~ One of the major challenges I have with creating is 
time management. I have quite a demanding full time 
job as a graphic designer, and I often finish a full day 
of work and then come home and edit photos until 
the midnight hour. I love having a creative outlet, but 
I’m learning to set boundaries and manage expecta-
tions when it comes to photo shoots. 
 
I like having the freedom to experiment and play 
around with photo editing techniques, but if I feel like 
I’m being rushed or am given deadlines, it’s not fun 
anymore and feels like work. Sometimes, if I’m stuck 
for a look or feel for a particular photo, it’s nice to 
revisit another photoshoot and work on that instead. 
It’s never good to force creativity; sometimes you need 
to take a break and return with fresh eyes. 
 
That said, it’s always so incredibly fulfilling when I 
finally get the opportunity to share the final images 
online, or if they’re featured in a magazine. It makes 
me so happy to make somebody look or feel beautiful 
or to showcase a designers work in a fresh way. 
Earlier this year, a model’s relative commented that 
my photo was her favorite of her. It was a small thing, 
but it made me so happy to hear. 
 
• Were you formally trained or are you self taught? 
~ I did take a photography course at British Colum-
bia Institute of Technology In my early twenties, as 
previously mentioned, but to be honest, I’ve forgotten 
most of it. I tend to be mostly self taught, whether it comes 
down to experimenting, watching online tutorials, 



www.facebook.com/simonclarkephotography 
www.instagram.com/sp_clarke
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or following other people’s work. With digital 
photography, there’s no excuse not to experiment! 
It doesn’t cost anything and the possibilities are 
endless. I have no problem using DIY techniques 
or shortcuts rather than relying on expensive 
equipment; for me, the end result always justifies 
the means. 
~ As for photo editing, I took a design course at 
VCC back in the early 90s which involved learn-
ing Photoshop. I still remember staying up late at 
night manipulating scanned photos from a floppy 
disc with my Mac LC 575. This was back before 
Photoshop even had layers or more than one 
‘undo’! 
 
• What advice do you have for artists who are seek-
ing to follow creative photography as a career? 
~ Set boundaries and manage expectations. Don’t 

be afraid to say no to a project that doesn’t ‘speak’ 
to you. Be respectful of your collaborators, wheth-
er they be models, designers, makeup artists or 
whatever. Develop mutually beneficial relationships 
with reliable creatives. Experiment. Experiment. 
Experiment. 
 
• If you had full funding to do any project what 
would it be and why? 
~ That’s a really tough question. I have so many 
ideas I’d like to try! I’d love to do a series based on 
the stories of Edgar Allan Poe; The Masque of the 
Red Death, The Fall of the House of Usher, or The 
Tomb of Ligeia, etc. There’s so much rich, vivid im-
agery in his stories that would lend themselves well 
to a team of designers and makeup artists. I’d also 
love to do a series based on Tarot Cards, or even 
design a tarot card set with some local creatives.
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Paul Neberra ~ “Esto Quod Es”

<  Paul Neberra ~ “The Nurse and the StarfIsh”
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• Tell us about your art technique 
and what first sparked an interest in 
this medium.  
~ I´m a Photomanipulator, I work with 
real photos of real people, real objects, 
etc.  
I combine them, mix them, paint and 
draw on them ... My tools are Photo-
shop and my Wacom Intuos4 tablet.  

• Do you use any special materials, 
or do anything out of the ordinary 
when you are creating your art, If 
so could you tell us about it?  
~ No, nothing special, I suppose. 
Only try to make the most of 
Photoshop tools.  

• When did you begin to take an 
interest in art and for how long have 
you considered yourself an artist?  
~ I have always drawn, since a child. 
I had that gift. I drew horses all over 
since I was four or five year old.  

MIROIR Interview with 
ELENA DUDINA
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Una Luz Lejana

• What inspires your creations?  
~ Various things, normally I have an 
idea in my head. I look for stock images 
that I think fit best with this idea and 
then I combine them. It is slow work. 
Very sacrificed. Other times is a photo 
stock image which impressed me, espe-
cially a model. I try to create an appro-
priate environment and I work to make 
the whole pretty and credible. Bring her 
to life, and tell a story.  
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Hidden Bath

Colibries  >

• What challenges do you have when 
you’re creating, and what makes you 
the happiest when you’re bringing a 
new project to fruition?  
~ The biggest challenge is to be satisfied 
with myself, with what I am doing. I am 
very self-demanding, and the process is 
usually hard. When I decide it is fin-
ished, the satisfaction is with sharing 
it. When I have shared it, it is as if it 
were not something of mine anymore 
and I need to start the process again.  





Water Dreams

Dreaming of JellyfIsh

• Were you formally 
trained or are you self 
taught?  
~ I started with Photo-
shop Elements 5 and 6. 
Expending many hours 
each day practicing with 
Tutorials. Test / error. 
I’m very stubborn, a per-
fectionist and demand-
ing on myself. No hurry. 
When I was innocent 
and I thought I knew the 
program I went to my 
first photomanipulation 
course. Then two more for 
a total of about two hun-
dred hours. Most of what 
I know I learned there, for 
which I am thankful.  

• What advice do you 
have for artists who are 
seeking to follow a cre-
ative path as a career?  
~ A lot of study, a lot of 
patience, having your 
eyes and mind open, 
looking for your own 
style. 

• Has there been anyone 
in your life who was par-
ticularly influential or 
someone who supported 
your choice to become 
an artist?  
~ On the contrary, the 
things of life forced me to 
leave my studies of fine 
arts when I was starting, 
the same thing happened 
when I started design-
ing jewelry. I do not feel 
rancor but sometimes I 
wonder how it would have 
been with the reverse 
luck.  



Almas Blancas



top left: Bajo Agua
bottom left: Postcard

• Can you name any artists 
who have influenced your 
style or techniques, and 
why they were favored?  
Not especially, as a photo-
manipulator, the tool has 
influenced me more than 
other artists.  

• Do you find that your 
environment or music 
influence your creative 
process, if so can you 
describe a perfect setting 
for you to do your art.  
~ Yes, of course.  
Everything influences me, 
a nice view, a nice alley, a 
movie or a television series, 
the atmosphere of a book... 
For my work I need to be 
isolated, in silence, with a 
light Coca-Cola, tobacco and 
my cat lying next to me.  

• What comes next? Do 
you have any big projects 
in the works or plans for 
the new year?  
~ I do not usually make 
plans, I just hope to contin-
ue enjoying what I do, that’s 
all.



Mar De Rocas
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• Tell us about your art technique and what first sparked 
an interest in this medium.  
~ I’ve always gravitated toward portraits - my four year old 
scribbles were mostly odd faces. But it was the style and 
thinking process behind the portraits that changed. I used to 
work mainly with pencil and my goal was recreating a photo 
as realistically as possible. Around age thirteen, I discovered 
Photoshop and my world changed. With more freedom to make 
mistakes (ctrl+alt+del needs to exist everywhere), I loosened 
up and began experimenting. A lot of it had to do with getting 
older and becoming more experienced, but working digitally did 
allow a shift toward bolder colors and more expressive design. 
Nowadays, I normally start a piece by sketching out my idea in 
black and white. After tweaking the composition, values, and 
being generally nitpicky, I start seeking out references and re-
fining my sketch. I then throw in textures and add color using 
a variety of layer modes (soft light, divide, multiply, whatever 
may feel best). Toward the end, I detail the piece and call it a 
day! 

• Do you use any special materials, or do anything out of the 
ordinary when you are creating your art, If so, could 
you tell us about it?  
~ While I primarily paint digitally, I do create and scan tradi-
tional textures to use in Photoshop. I’m particularly drawn to 
watercolour textures -I love their spontaneous quality and try 
to incorporate this fluidity into my work. There’s something 
about the unpredictability of watercolor that is hard to capture 
using just digital methods. I try to recreate this sense of move-
ment in a more controlled way, overlaying my digital artwork 
with these textures. I also prefer using chalky and textured 
Photoshop brushes to mimic traditional effects. 
 
• What are your favorite products or brands and why? 
~ I paint digitally using Photoshop CS6 and my lovely Intu-
os 3 Wacom tablet. I was instantly hooked on my first day of 
using a computer and tablet. Working with unlimited colors 
and canvases helped me experiment more, allowing me to grow 
and develop my style. I still use the same Intuos tablet that I’ve 
been using for at least a decade,  I’m a creature of habit. 

• When did you begin to take an interest in art and for how 
long have you considered yourself an artist? 
~ As a child, my first canvases were the walls of my 
bedroom and it’s been a strange, fantastic ride ever since. 
When I found out that people actually make a living with art, 
I was determined to pursue a career doing something I love. 
I started with smaller, local commissions in high school, 
though after becoming active on social networks I began 
creating a more professional network. I’ve been freelancing 
full time since graduating from university three years ago. 
I think I’ve always considered myself an artist, but I am 
now proud to call myself a professional illustrator.  

* What inspires your creations? 
~ My love for nature, biology, and portraiture are recurring 
themes throughout my work. I tend to create portraits with 
a combination of graphic and realistic elements and often 
draw inspiration from abstracted environmental elements. 
I love the beauty and unpredictability of nature. It’s a perfect 
complement to the human figure. When I can, I love finding 
an escape outdoors.  

Tavuk

MIROIR Interview with Anna Dittmann



Anna Dittmann



 Fly

I’m also inspired by movement and texture, 
lyrics and melodies, expressions, color 
variations, pretty much anything which makes 
me want to grab my tablet and paint (which is 
almost all the time). Often, a concept to a piece 
will come as an accident. A loose brush stroke 
will suddenly take on shape or design of its 
own, and I’ll just go with it. 

• Do you use live models and if so do you have 
a favorite muse? Do you find that having a 
model helps to inspire your creation? Or do 
you create everything from your imagination? 
~ In general, I roughly sketch out a face and 
then look for reference. I tend to search for 
photos or take pictures of friends. My portraits 
are normally a composite of a few different ref-

erence images. When it comes to anatomy such 
as hands or more challenging poses, I’ll often 
reference myself out of convenience. I did a lot 
of life drawing in university, and still enjoy going 
to life drawing events. I find it relaxing to loosen 
up and be around other creatives. While I don’t 
typically use these life drawing sketches for work 
or fully rendered personal paintings, I do have 
piles of sketch books full of life drawing to help 
reinforce anatomy and traditional techniques. 
Life drawing events are also just a fun change 
of pace from the solitary freelance life. 

• What challenges do you have when you’re 
creating, and what makes you the happiest 
when you’re bringing a new project to fruition? 
~ It can be difficult to stay motivated in a piece. 



Stag

I find it helpful to work on more than one painting at a time to 
keep the painting process fresh. It’s also a challenge finding a 
balance between professional and personal work, and not to feel 
burned out by a job. But as far as freelance goes - I like having a 
flexible schedule, being able to work almost anywhere, and inter-
preting a client’s wishes using my own voice as an illustrator. 
In any case, painting is very therapeutic. Even when sitting at 
a desk moving my hand, it’s not a passive process. There’s no 
better time to let your mind wander. I often try to incorporate this 
meditative state into characters’ expressions. In general I just 
love art. I love creating it, I love looking at it, I love getting excited 
over a project. I love getting any sort of response, I love the rush 
when something’s going well, and the frustration when I’ve been 
working for hours and have nothing to show for it. I love the thrill 
when I find an artwork that’s beautiful and overwhelming and 



Spore

turns that frustration into inspiration. 
I consider myself so lucky that people have 
given me opportunities to create art both 
personally and professionally. 

* Were you formally trained or are you 
self taught? 
~ At the beginning, I was mostly self-taught 
and practiced digital art through web tutorials 
as well as trial and error. I took a few tradition-
al art classes in high school, and fortunately a 
painting teacher encouraged me to look into art 
colleges. I attended the Savannah College of Art 
and Design in Georgia where I received a BFA 
in Illustration in 2015. 

• What advice do you have for artists who are 
seeking to follow a creative path as a career? 
~ Draw every day, even if it’s just a little sketch. 
Refresh your color theory, attend life drawing 
sessions, and study works that you admire. 
Figure out the aspects of your favorite pieces 
you are attracted to, as well as what you person-
ally enjoy creating. Combine these inspirations, 
and your own voice will emerge. Explore the 
possibilities, be persistent, and don’t compare 
yourself to others - instead track your improve-
ment. And never stop making lots of wonderful 
things (whatever that may mean to you)! 
In terms of shifting towards a professional 

career, I’ve found that having an online presence 
is tremendously helpful for both personal and 
professional artistic communication. Almost all 
clients have found me via social media sites. 
Updating often helps your work become more 
consistent, visible, and recognizable. I found 
art university to be valuable because I was sur-
rounded by creatives who pushed and inspired 
me. However, if there are financial or other 
hurdles I would say that being self-driven and 
practicing through personal projects is the most 
important step towards improvement. I like 
referring to The Graphic Artists Handbook of 
Pricing and Ethical Guidelines for professional 
practices with clients - it has good tips on 
contracts and pricing. 

• Has there been anyone in your life who 
was particularly influential or someone who 
supported your choice to become an artist? 
~ My childhood was spent in San Francisco lis-
tening to my dad read children’s books 
using goofy voices. I found the pictures just as 
fascinating as the stories, and an interest in 
illustration blossomed. My dad always encour-
aged my artistic pursuits and indulged my love 
for drawing. As a professional sign maker and 
percussion mallet creator, he loves machinery 
and design and provided plenty of sketchbooks 
and tips to strengthen my drawing skills. 40



Myriad

More than anyone he’s inspired me to stay 
motivated in art. 

• Can you name any artists who has 
influenced your style or techniques, 
and why they were favored? 
~ As a youngster I was inspired by the tradition-
al classics, and found that Bouguereau, Sargent, 

and the Pre-Raphaelites capture the human 
form in a beautiful way. As time went on, I found 
myself inspired by the balance of realism within 
decorative surroundings. I was drawn to Mucha 
and Klimt’s use of pattern contrasted with a 
rendered figure. I love Egon Schiele’s more ex-
perimental, figural style as well and also grew up 
admiring Wyeth’s storytelling abilities, sense of 



movement, and cohesive colorful palettes. 
Lyendecker’s vintage, subdued colors and 
painterly strokes are also inspiring.
  
• Do you find that your environment or music 
influence your creative process, if so can you 
describe a perfect setting for you to do your art. 
~ I draw whenever I can, but I’m a night person 
at heart and feel most inspired after dark. I al-
ways need something in the background to focus 
– whether that be audio books, shows, movies or 
songs. Depending on my mood, I’ll be listening 
to a playlist or podcast, films and television. 
I like to multitask as I paint, and to take breaks 
here and there by tuning in and out of the back-
ground entertainment. I always have a cup of 
tea on hand while I work.  
 
• If you could meet anyone who inspired you 
to be an artist (living or dead) who would that 
be and why? 
~ That’s a tough one because if I met an idol, 
I would probably be overcome with awe and not 
say a word! 

 
• If you had full funding to do any 
project what would it be and why?  
~ I’d love to tackle an art book one day. 
I’m not sure what that would involve, perhaps 
it would be a series of illustrations under 
one theme or a picture book with a story run-
ning through. It’s been on my mind for a few 
years, but freelance has been occupying more 
and more of time recently. Which is really 
great, but at some point it would be amazing 
to revisit the days where I could create for the 
sole reason of creating.  
 
• What comes next? Do you have any 
big projects in the works or plans for 
the new year? 
~ I’m not sure, I wouldn’t say I have any 
big projects planned. I’m very happy with 
how things are now, and I’d like to continue 
freelancing in Edinburgh, the beautiful city 
where I now call home. On a personal note, 
I’d love to be able to travel lots in the new 
year and keep myself occupied with art 
and good food!42
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Patricia Ariel
• Tell us about your art technique and what first 
sparked an interest in this medium.  
~ I work with different techniques as I have different 
bodies of work. I’ve been teaching myself to work in 
oils and developing ways to combine different media 
to tell my stories. I can say, however, that graphite 
and charcoal play the main role; even in my oil and 
acrylic painting process I am always trying to find a 
way to make these materials apparent, as if revealing 
the structure, or the soul, of the work.  

• Do you use  any special materials, or do anything 
out of the ordinary when you are creating your art, 
If so could you tell us about it?  
~ I think the most out of the ordinary thing I use are 
cooking spatulas to spread paint around and create 
some nice textures. I quit buying spatulas for my 
kitchen because I ruin them all.  When it comes to 
supplies, I am very traditional. Of course I have my 
creative process, which is very personal, but nothing 
really eccentric.  

• What are your favorite products or brands and why? 
~ As I said above, I am very traditional when it comes 
to materials and techniques. I use a lot of graphite, 
charcoal, carbon, oil... Acrylic paint is an absolute 
essential in the studio since it is so versatile and 
useful for a myriad of techniques I enjoy doing. I also 
like to have India ink at hand, and different metallic 
materials for illustration work – gold foil, ink, acrylic, 
you name it. And acrylic gesso and matte medium are 
the most wonderful inventions ever. 
About brands, I usually go with Gamblin for oils, 
Liquitex for acrylics, and Staedtler for graphites. I 
don’t like to spend a lot in brushes, especially because 
I am not the type who takes great care of them, so I 
use about anything that is not overly expensive but 
can do the job and last more than a couple months. 
Stonehenge is my paper of choice for drawing, but 
I am always open to new discoveries. 

• When did you begin to take an interest in art and 
for how long have you considered yourself an artist? 
~ I remember that drawing was my favorite thing 
to do since I was about three. As a kid I was never 
restrained in my creative endeavors so I kept experi-
menting everything I had the chance to, from dance to 
music. I think my parents saw this more as a way to 
keep me entertained and happy than as a preparation 
for the future, because when things started getting 
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The Soul Hovers

Aeon

serious my artistic activities began to be seen as a 

waste of time and even treated with mockery. I come 

from a working class family, and there were no art-

ists. My mom, however, continued supporting me for 

years. I knew art was meant to be my life. But I did 

not really have a specific direction to follow, until I 

grew really interested in drama when I was eighteen. 

I dropped out of college to be on the stage. After my 

first play I officially claimed the title of “artist”. And 

I didn’t begin a professional career as a fine artist 

until moving to the US, in my early thirties. 

• What inspires your creations? 

~ My illustrative work is mostly inspired by my 

spirituality, and it is embed with sacred/occult 

symbolism. I draw inspiration from alchemy, the 

tarot, astrology, spiritualism, myths, and I devel-

op my images through a process of association, in 

which one symbol intuitively takes me to another 

and they interweave and build a narrative. Processes 

of transformation, death, and rebirth, are very recur-

rent themes. I am fascinated by the natural cycles 

and how nothing in the universe is static or eternal. 

There’s a permanent flow that is at one time scary 

and fascinating.  

More recently I have started a process of getting 

closer to my own self in my work and drawing 

inspiration from personal experiences and the things 

that made me the person I am today. I have been 

approaching my emotions and investigating my 

own process of rebuilding after painful experiences, 

observing the universal flow in an individual level. 

• What challenges do you have when you’re 

creating, and what makes you the happiest when 

you’re bringing a new project to fruition? 

~ My biggest challenge is to have too many ideas 

and end up getting paralyzed. Sometimes I wish I 

could have one single avenue of creation and explore 

that to perfection instead of living in this “art candy 

shop”, with energy thrown to different directions. 

Recently I had to separate my painting and illustra-

tion work in different “brands” to bring me a little 

peace of mind. I am also too much of a perfectionist; 

nothing is good enough for my standards. There is 

always this ideal that must be achieved, otherwise 

frustration takes over, and that ends up influencing 

even the way I price my work.  



Of  Love And Shadows



~ Left top to bottom:
The Creation Of Hell
Lucifer
Oshun

• What advice do you have for artists who are 
seeking to follow a creative path as a career? 
~ To have profound love for what they do. Art is a 
challenging path and much of what happens along 
the way can be very disheartening; one has to have a 
lot of passion and drive in order to keep going. Once 
you have that, it is an incredibly rewarding life, with 
so much magic! Also, be ready to work hard. Don’t 
allow yourself to get satisfied about anything that you 
do; always think about getting better, and the other 
things will follow. Study the artists you admire and 
allow yourself plenty of opportunities for mistakes. A 
little information won’t hurt either: read about history 
and theory of art in order to understand better what 
you see and what you do. Commitment is essential. 
It is the craft of a lifetime. 

• Has there been anyone in your life who was 
particularly influential or someone who supported 
your choice to become an artist? 
~ As I said before, I am grateful to my mom for 
nourishing my early artistic adventures. She was 
not a particularly artistic type but I am very grateful 
for every theater play and rock band’s rehearsal she 
allowed on our rooftop, every minute she spent sewing 
costumes, and every penny spent in art classes. She 
helped build the foundation of the artist I am today. 
In the artistic journey as a professional, I have 
learned a lot with artists Steven Leyba and Justin 
Crabtree. Leyba was my neighbor for several years 
and we became close friends. He was always so inspi-
rational and generous with his art, and observing him 
helped push my work to the next level. Justin is my 
partner and one of the most knowledgeable abstract 
painters I had the pleasure to meet. He’s been teach-
ing me how to break the boundaries and introduced 
me to new languages and new perspectives. Meeting 
these two persons was pivotal in embracing new 
directions in my work.  
  
• What comes next? Do you have any big projects 
in the works or plans for the new year? 
~ I just want to keep getting better as a painter. 
Everything that happens next comes with the 
improvement in the quality of your work, so this 
has been my main goal. Also, I would like to start 
teaching again. I feel I have so much to share, and 
believe that knowledge needs to be passed on, mainly 
when it can improve the quality of people’s lives and 
promote consciousness, as Art does.

~ Read the full interview with Patricia Ariel 
posted online at MiroirMagazine.com



Speaking In Tongues
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• Tell us about your art technique and what first 
sparked an interest in this medium. 

~ To achieve the sculptural and three-dimensional effect of 
the painting, all my work with tempera paint is on carved 
and assembled wooden pieces following a specific order of 
stratification. I usually paint on lime following the funda-
mental principles of ancient mural paintings; while the 

trim of each piece is in twenty-two carat gold leaf. 

MIROIR Interview with 
Emiliano Alfonsi
Translation by Costanza Tagliaferri
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Humus

• Do you use any special materials, 
or do anything out of the ordinary when 
you are creating your art. If so could you 
tell us about it? 
~ For my paintings, I usually mix poly-
chrome pigments with natural glues, 
creating a tempera paint that follows the 
technical guidance of the great masters 
of the past. 

• What are your favourite products or 
brands and why? 
~ I do not have a favourite brand. However, I 
am always looking for the purity and quality 
of the material to achieve the best result. 

• When did you begin to take an 
interest in art and for how long have 
you considered yourself an artist? 
~ I think that you are born with a 
sensibility for painting; I believe it is a 
natural predisposition of the individual, 
like singing or having a peculiar eye co-
lour. I began my journey as a professional 
painter roughly when I was studying in 
the Rome academy of art; I was nineteen, 
that was twenty years ago. 

• What inspires your creations?  
~ My paintings derive inspiration from the 
spiritual and intimate dimension of the 
human being. I look for this spirituality 
in people’s expressions. Like words, I use 
these symbols to narrate allegoric tales 
guiding us in a journey to reach exclusive-
ly the archetype at the core of our nature. 

• Do you use live models and if so do you 
have a favourite muse? Do you find that 
having a model helps to inspire your 
creation? Or do you create everything 
from your imagination?  
~ I only work with living models, with 
existing people that are more or less part 
of my life. Nothing comes from imagina-
tion. The icon belonging to each face is 
actually the face of the model portrayed 
itself, exactly at the first epidermal layer. 
I never use the same face twice.  



Amatorius

WWW.FACEBOOK.COM/EMIL IANOPAINTART

WWW.INSTAGRAM.COM/EMIL IANO.ALFONSI
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Rosa Mistica

• What challenges do you have when 
you’re creating, and what makes you 
the happiest when you’re bringing a 
new project to fruition? 
~ My greatest challenge is to illustrate the 
Beauty; exploring and narrating Beauty 
without the arrogance of representing it. 

• What advice do you have for artists 
who are seeking to follow a creative path 
as a career? 
~ You need to study and to know as much 
as possible. You need to learn from the 
great masters but being humble and never 
forget that Beauty is the ultimate scope.  



Justitia

• Were you formally trained or are 
you self taught?  
~ My inspiration is the humanity 
as entirety. 
 
• Has there been anyone in your life who 
was particularly influential or someone 

who supported your choice to become 
an artist? 
~ I think of two people… from the past, 
to my art teacher Barbara Ferabecoli who 
taught me the ethic of art; today, to my 
companion Lorenzo who is walking with 
me through this amazing journey. 



top to bottom:
Prudentia, Raphael, Gabriel

           • Can you name any artists who 
have influenced your style or tech-

niques, and why they were favoured? 
~ I can say that I am very fascinated by 

great artistic movement, from Gothic art 
to Flaming renascent to secession time. 

I strongly believe in the ritual gesture 
and rhythmic movement of thoughts. For 
this reason, the typical taste of orthodox 
tradition always captures my attention. 
It is a taste that goes beyond the faith; 

it fascinates me for the approach to the 
image focussed on the symbol.  

• If you had full funding to do any 
project what would it be and why?  
    ~ A communal space of creativity        

and pleasure promoting art in 
any of its expressions. 

• Do you find that your environment or music 
influence your creative process, if so can you 

describe a perfect setting for you to do your art. 
~ I listen to very rhythmic music. I love to paint 

when I am alone, in the twilight; it is 
where I can see everything I need.  



Veritas

• What comes next? Do you have any big 
projects in the works or plans for the new 
year? 
~ There are lots of projects; I am collaborating 
with musicians, a perfumer and various other 
cultural makers for group creative projects. 
I am also about to start a series of numerous 
works dedicated to contemporary literature.
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Photography and post editing:
Nina Pak 

Wardrobe Styling by Dreamloka 
Model & Makeup: Lyana Gibert 

Milliner: Lyudmila Petrova, Wardrobe: April Peters, House Gallery Boutique



Silk Road
 

    Lyana Gilbert 
                                                 ~ photography by

           Nina Pak



• Where in Russia were you born and when did 
you move to the west? 
~ I’m originally from Moscow, Russia. My husband and 
I moved to Canada back in 2010. 
 
• What brought you to Vancouver? 
~ We have spent almost six years in Calgary because 
of my husband’s work. However, I’ve always dreamt 
about moving to Vancouver because of its natural 
allure. Being Beauty obsessed, I am amazed with 
the physical beauty of this city with it’s snow capped 
mountains, the deep blue sea, and bright sunny days. 
It gives a lot of inspiration for my work. I think it is 
the best city in Canada. 
 
• Did you attend University, and if so what and 
where did you study? 
~ I attended a University program called “Technologies 
in Tourism” back in Moscow, Russia. It was a choice 
based on practicality, and I wanted a degree that would 
give me a relevant education as per my passion, and 
prepare me for a wonderful career. 
 
• Did you go to school for Makeup artistry, 
if so, where did you get your degree? 
~ Since I was a child, I was obsessed with makeup. 
I used to do makeup and make hairstyles on my family 
members, friends, and other relatives. When I grew up, 
I attended a Visual Art Program in Russia. My main 
objective was the fusion of arts and beauty. My vision 
was to increase present expectations and achieve an 
adjustment in the way and scale at which the makeup 
artistry is delivered and seen. I received training from 
leading international makeup artists in Russia and 
got Canadian Certification in Makeup Artistry.  
 
• Did you specialize in your study of make up? 
~ I always keep learning new things. I have been 
certified in five advanced programs with celebrity 
makeup artists and hairstylists from Europe. I also 
got training of Advance Makeup Artistry Program 
at Makeup Atelier Paris. 
 
• What is your favorite work related to make up? 
~ I love to do transformation because it can bring 
about new and renewed life to something with just a 
few brush strokes. I love to be innovative while creating 
a look. I can take inspiration from even a small insect. 
Something which is an insignificant thing for most 
people, could be my new inspiration, you never know 
what might spark a creative idea! I always try get to 
the next level of makeup. 
 

MIROIR Interview with model, 
makeup artist, designer: Lyana Gibert

top image left: Headpiece by Lyana Gibert
all garments in this spread by April Peters, House Gallery Boutique
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• Do you have any favorite products? 
~ Oh, difficult to pick one. Some products are really 
my holy grail. I always prefer cruelty free and vegan 
products. I am an old school kind of person. What 
I’ve loved from day one is always restocked in my 
vanity, e.g. Benefit Hoola Bronzer, Nars Orgasm 
Blush, Laura mercer Translucent Powder. I also like 
to try new brands and products. Recently, I really 
love using Tammy Tanuka, a brand from Russia. 
They have such innovative shades. I can look at all 
the mesmerizing pigments for hours. 
 
• Have you worked in the film industry 
and if so what did you do? 
~ I was part of the cast for one small indie film 
back in Calgary.  
 
• Recently you have been traveling a lot in Asia, 
how often do you go, what is it that fascinates 
you about the countries you visit, and what do 
you do there? 
~ Yes, this year I traveled a lot to Asia. I visited 
Thailand, Indonesia, Cambodia, Singapore, India 
(about fifteen trips all together this year). I really 
love the Asian cultures, which is completely differ-
ent from what I am used to. Asian makeup and hair 
trends are legit. People are friendly as well.  
 
• You have been collecting lovely costume items, 
some of which we have used for this shoot, tell 
us about where you sourced them and what 
they were made for. 
~ During my trips, I have the impulse to find the 
local antique and designer stores. A few of the 
pieces that we used for this shoot were purchased 
in an antique wedding store in Ubud, Bali. 
This store has a great selection of clothing and 
accessories. I spent a few hours to choose the 
one I finally bought for our shoot. 
 
• Recently you decided to try modeling. I know 
you have worked with at least one other photog-
rapher, and you were both model and makeup 
stylist for this shoot, can you tell us about your 
experience being the subject of the shoot? 
~ While working as makeup artist, designer & 
hairstylist, I always have a specific look in my mind. 
The hair and makeup has long served as the fin-
ishing touch for my vision, with the model’s beauty 
telling a particular story. However, working with a 
model, I have to communicate the idea to them, so 
that they can do my idea justice. So, this time I had 
a chance to implement my idea and inspiration end 
to end. It was very exciting. 

left: Headpiece by Lyana Gibert, all garments vintage sourced by Dreamloka
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headpiece jewelry and costume: Vintage from Bali. 



Headpiece by Lyana Gibert garments by April Peters, House Gallery Boutique



 
• Was it a transformative experience for you?  
~ Definitely, working in front of the camera is a life 
changing experience. It gives me energy and confi-
dence. If you want to be happy in front of a camera, 
you must be happy when you look into the mirror.  
I was already a mirror queen regarding the makeup 
looks. So, I took it as a step up. 
 
• Were you comfortable during the process?  
~ The very first time I modeled it felt a bit strange, it 
was difficult to relax in front of the camera, I didn’t 
really know how to pose and what to expect. But that 
was a long time ago. Now it feels good!  I just avoid the 
self-critical monster by preparing for my on-camera 
session with confidence, which makes me feel good 
about Me.  
 
• How do you feel about the resulting images, 
are they what you expected? 
~ I always love Nina’s work! She captures the essence 
of beauty in connection with art. She is a ninja with 
her Camera. When it comes to professionalism, she 
pairs her skills with patience to meet the desired 
outcome.  
 
• You also created a couple of the headpieces for 
the shoot, can you tell us about your inspiration for 
these and where you sourced the materials. Do you 
plan to do more of this creative work? 
~ Don’t you feel like a queen when you have a 
headpiece on your head? Whether it is a tiara, a 
crown or just a floral band, it gives a woman an 
amazing feeling. My love for crafting headpieces has in-
creased. The ideas for the headpieces are from various 
countries. During my journeys, I came across different 
cultures and people who inspired me. Whenever I saw 
something which I could transform into something for 
a creative look, the whole costume and makeup came 
into my mind. For each idea, I tried to take the materi-
als from the same culture, and then crafted them as 
I desired for the look I wanted to create.  
 
• Do you have any secret desires relating to 
your creative work? 
~ I don’t know how secret it is, but I am planning to 
spend more time in front of the camera. As far as my 
makeup artistry is concerned, I am soon coming up 
with some amazing innovative ideas. For that, just stay 
tuned to my social media handles.

www.instagram.com/lyana.gibert  ~  www.facebook.com/lyanagibertmakeup

left top image: Milliner: Lyudmila Petrova, 
Wardrobe: April Peters, House Gallery Boutique, 
bottom image: antique costume from Bali
right: wardrobe vintage sourced by Dreamloka.
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Lioba 
Brückner



top to bottom:
Alex Young, Visions, The Enticing Djinn

 
• Tell us about your art technique and what 
first sparked an interest in this medium.  
~ Currently I use a variety of mediums. I did have 
a phase in which I only created oil paintings, but 
now I use watercolors, color pencils, gouache and 
I even combine oils and watercolors together in 
one painting. I can’t say what first sparked my 
interest, I was always interested in art and when 
I was seventeen I decided that I wanted to 
become a professional artist. 

• Do you use any special materials, or do 
anything out of the ordinary when you are 
creating your art, If so could you tell us about it?  
~ I don’t believe that I use any special materials 
compared to other painters. Generally, I use art 
supplies that are available to me in the art stores 
here. Something unusual that I do maybe is 
adding subtle touches of glitter to my paintings 
and using a silver or golden underpainting which 
shines through the final artwork and reflects 
the light when tilted. I love painting enchanting 
characters, who I imagine live in magical, fairy-
tale-like worlds. Gold and Glitter, for me, are 
must-haves to convey that! 

• What are your favorite products or brands 
and why? 
~ Every art brand that makes good quality 
products work for me! For my oil, watercolor 
and gouache paints I like the products from 
Schmincke because their quality is very good 
and they have a fair price because they are not 
imported. Imported brands are often more expen-
sive than local ones so I don’t usually buy them.  
My favorite paper brand for watercolors is Fabria-
no because their watercolor paper is smooth and 
the paint creates very beautiful effects on it. 

• When did you begin to take an interest in art 
and for how long have you considered yourself 
an artist? 
~ I was always interested in art and as a 
teenager, it became clear to me that I wanted 
to be able to paint and draw professionally and 
make a living off my art. But only ten years later 
after creating a large body of work did I consider 
myself a “real” artist. By this time, I had learned 
how to paint properly. 

MIROIR Interview with 
Lioba Brückner



A Dream Within A Dream



Une Nuit d’été



The Tiger And The Princess 

• What inspires your creations? 
~ Everything inspires me! When I see a 
beautiful woman in a cafe reading some-
thing on her phone or we suddenly have 
a clear blue sky that contrasts with the 
oranges and yellows of the tree line in 
autumn, I’m inspired! Or when I go to a 
toy store, visit art museums or natural 
history museums with all their wonders. 
My own little garden with its flowers and 
birds inspires me – simply everything! 
It’s hard to realize even a tiny fraction of 
all these impressions and ideas! 

• Do you use live models and if so do 
you have a favorite muse? Do you find 
that having a model helps to inspire your 
creation? Or do you create everything 
from your imagination? 
~ For my realistic paintings, I almost 
always use some kind of photo reference. 
Often times I merge various photos togeth-
er in Photoshop that I find on the internet 
and make something completely new out 
of them. And sometimes I am lucky and I 
can take pictures of a local model. I prefer 
taking my own photos but that isn’t always 
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possible. I don’t use live models though – it 
would simply take too long to finish a painting 
this way!  

• What challenges do you have when you’re 
creating, and what makes you the happiest 
when you’re bringing a new project to fruition?  
~ The hardest thing for me is to decide what to 
paint because I find almost everything beau-
tiful and worthy to make a painting of and 
finding the right references and bringing it 
all together into a well-balanced composition 
digitally. When I finally find a composition and 
I start my first brushstrokes I am usually very 
happy! But I really love creating these digi-
tal compositions too. Making them can take 
days and when I finally finish one I sometimes 
think that it would be great if someone else 
could take over now and paint them because it 
was so exhausting to even come to this point! 

• Were you formally trained or are you 
self taught? 
~ Actually, I received my first painting 
lessons from my boyfriend, who is a painter 
too! He supported me throughout the years, 
still does, and I learned a lot from him! Then 
after several years, I learned how to teach 
myself and now we both help each other 
with all kinds of things. 

• What advice do you have for artists who are 
seeking to follow a creative path as a career? 
~ Don’t become an artist. Become an entre-
preneur first. The age of the galleries is slowly 
coming to an end and it was already difficult 
to be a successful gallery artist then. Now it’s 
almost impossible. Due to social media, every 
gallery can pick and choose from the most 
successful artists on Instagram and they don’t 
need to build up the artist’s career from the 
start as they did in the past. Now artists have 
to build their own careers and they need to 
become independent in order to be successful. 
That includes having to learn a whole set of 
new skills like marketing, photography, and 
even video editing. There are many ways of 
being a self-employed artist or illustrator to-
day. I recommend doing the research 
and finding a path that best fits your 
personality. It is an exciting time, and for 
artists, there are more opportunities today 
then there were in the past.  

Summer Of Love
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Wind Chime

• Has there been anyone in your life who 
was particularly influential or someone 
who supported your choice to become an 
artist? 
~ Yes, my boyfriend, who is an artist too, 
who supported me for years and still does! 

• Can you name any artists who have 
influenced your style or techniques, 
and why they were favored? 
~ I don’t have a favorite artist or someone 
that influences me more than others. 
There are too many fantastic artists out 
there, I find them all inspiring!
 
• Do you find that your environment or 
music influence your creative process, if 
so can you describe a perfect setting for 
you to do your art. 
~ Absolutely! I love listening to fantasy audio 
books while I paint. They hugely influence 
my mood and overall well-being. Listening 
to music can be wonderful too, but I prefer 
being immersed in a good story. My happiest 
memories come from these painting sessions! 
I also like tidy spaces. I’m not a messy person, 
so everything that looks cluttered stresses me. 
Often times, I obsessively have to tidy up my 
workspace before I feel ready to paint. ;) 

• If you could meet any artist (living or 
dead) who would that be and why? 
~ I would love to meet all of the Bad Apple 
Artists! We are working together and host 
online art auctions for years now and we 
have hilarious conversations in our group but 
we never met in person! To see them all and 
have a great time together would be fantastic! 

• If you had full funding to do any project 
what would it be and why?  
~ I would paint large and elaborate paint-
ings again! When I worked at a company and 
didn’t make a living off my art I would spend 
months on a painting. I love creating smaller 
pieces now but I miss creating huge paintings 
too. 

• What comes next? Do you have any big proj-
ects in the works or plans for the new year? 
~ Due to my patron page, my Youtube chan-
nel and monthly art auctions, I’m pretty 
much busy all the time! I haven’t planned 
anything different for next year but if new op-
portunities arise, I am excited to take them!

Interview
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Natasha Gris
Facebook.com/natashagrisartist   ~   instagram.com/natashagrisphotography
Photography/Post Edit/Wardrobe Styling; Natasha Gris Artist Photographer 

Model and makeup: Dicentra Six,  ~  Headpieces: Seductive Perils by Maggie Pie



Natasha Gris
Facebook.com/natashagrisartist   ~   instagram.com/natashagrisphotography
Photography/Post Edit/Wardrobe Styling; Natasha Gris Artist Photographer 

Model and makeup: Dicentra Six,  ~  Headpieces: Seductive Perils by Maggie Pie
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Ric Colgan Photography
Wardrobe: Kimmi Designs  ~  Milliner: Boring Sidney Hats 

Makeup & Hair: Kallipso Rose  ~  Models: Oryx Luxe and Kesharra Weston 



photography by
Ric Colgan

Camellia 
Sinensis
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Lillian Liu 

• Tell us about your photography and 
what first sparked an interest in this 
medium. Do you prefer the old school 
wet process or are you fully digital? 
 ~ I think I’ve always enjoyed viewing art. 
I did come across some beautiful land-
scape and macro photography online 
on Deviantart as a preteen, and really 
loved collecting all of my favorite art-
work to look at in my spare time. I think 
this sparked my interest in trying my 
hand initially at picking up a camera! It 
wasn’t until I decided to take photos of 
my friends, that I decided that portraiture 
was quite interesting.  
I’m fully digital- I don’t know a thing 
about anything old-school! My first cam-
era was digital, and it’s been this way for 
a while...but I think there is great beauty 
in older methods that are worth learning.   

• Do you use photo manipulation or 
any other editing techniques which are 
enhancing your images? 
~ I do some manipulation, but I often 
realize now that getting things in camera 
is often the way to go, as it saves a lot 
of time. However, each image does have 
around 35-40% of post manipulation to 
get the final product that you see. I like 
to make my own stock images now, but 
I don’t enjoy compositing unless I really 
must, especially with models and body 
parts. This is why the models I use are so 
important to me- if they understand me 
and the way I like to see models move, 
then it shortens my process and makes 
for more effective photos.   

Model and designer- Jumeria Nox
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Model: Maria Amanda, Dress: Alice corsets, 
headpiece: my witchery

Model: Presley, Dress: Firfly Path, makeup: 
Isabelle Pan, hair: Jeanne Mourneau, set: 

An Godden, crown: Drafted Eminence  

• What editing programs do you favor 
and why? 
~ I only use Lightroom and Photoshop. 
I’ve tried the trial version of Capture 
One, and it was amazing...but I can’t 
afford to pay for more than 3 programs 
at once.   

• Do you have a favorite application 
or technique? 
~ I love color toning! It’s my favorite 
thing to transform an image.   

• What inspires your creations? 
~ Stories- both real and imagined.  

• Do you collaborate with a team 
of stylists or wardrobe designers, 
makeup artists or is everything 
done on your own? If you do collabo-
rate, can you talk a little about how 
you choose your team and work with 
them. Do you direct all aspects of 
the shoot in advance or do you leave 
some creative freedom to your team 
members? For this shoot can you tell 
us anything specific about your team 
members or models, how did they con-
tribute to the success of the image? 
Did they help you develop your con-
cept or assist in your overall creation? 
 ~ My teams range from 1-8 people usu-
ally. Sometimes, I do everything- make-
up, hair, styling, shooting. Sometimes, 
I only style a shoot on top of doing the 
camerawork. However, I make sure to 
always style/develop the concept, as I 
don’t enjoy working as a “photographer 
for hire” unless the designer’s pieces 
are already inspirational to me.   
 



Blood Flower, Model: Maria Amanda, headpiece: Ivy design



Models: Bernadette Lemon, Liv Free, 
Dresses: Joanne Fleming

Full teams are usually for fashion 
shoots with a need of makeup, hair, 
etc, but I generally prefer smaller 
groups of 1-3 people. It is more inti-
mate this way- but I like collaborating 
with teams of all sizes.  I enjoy working 
with familiar people or people who hold 
similar interests to me as a general rule 
of thumb. However, I will admit...
I am exceptionally picky about make-
up artists in general, as I see myself 
becoming more and more particular 
about how makeup can make or break 
immersion in an image.   
Regarding creativity- it depends on the 
project. I like to leave room for artists 
working with me to have their own 
signature in there too, but within the 
confines of the idea being placed in 
front of them. I generally give a set of 
varying guidelines, and then let them 
roam from there to see what speaks to 
them creatively. Sometimes- it also 
depends on personality...certain 
individuals might like a lot more 
direction than others. I tend to 
maneuver depending on who I’m with!  
 
For all of my shoots, everyone plays 
a part in creation. However- a lot 
of weight rests on the model being 
able to body map successfully, and I 
love seeing an image come to life when 
the perfect face is also able to be the 
perfect actress. I walk every single 
one of my models through all of their 
movements- but those who can read 
my mind due to working with me the 
most are the easiest to work with...so 
there are often callbacks upon call-
backs with these particular faces.   
 
• What challenges do you have when 
you’re creating, and what makes you 

Model: Liv free, dress: Joanne Fleming Model: Chihiro, costume: fraise au loup  >





the happiest when you’re bringing 
a new project to fruition? 
~ Money is always the greatest 
problem- and sometimes, location! 
Happiness is found in seeing every-
thing come together in pre-plan-
ning- when I am laying out all of 
the materials, ideas, thumbnails, 
storyboards... 

• Were you formally trained or 
are you self taught? 
~ I am self taught!  

• What advice do you have for 
artists who are seeking to follow 
creative photography as a career? 
~ Know all the rules, understand 
why they are there...but don’t be 
afraid to break every single one 
of them in your work. Don’t feel 
restrained just because you don’t 
have fantastical styling and elab-
orate costumes- there are many 
cheap ways to bring something 
beautiful to life in ways that are 
convincing.   

• If you had full funding to do any 
project, what would it be and why?  
~ I would commission original 
costume designs and ideas from my 
sketches! Of course, that is current-
ly still a dream... 
 
• Tell us about your plagiarism case. 
~ My art was plagiarized and used 
in a gallery showing in Jakarta that 
was sponsored by Harper’s Bazaar. 
Two images were used- with one of 
them being the main promotional 
piece. I didn’t have any idea, until 
a follower of mine went to see the 
exhibit and then realized that what 

The Love that burns in my throat   
Top:  Model and designer: Liv Free 

Bottom:  Model: Maria Amanda, 
designer: royal black couture



model: Maria Amanda, designer: fairytas



The Bard 
Top and bottom- model: Brianna Lyon, 

designer: Pioro Blue, makeup: Daisycode

they were seeing looked like something 
from my online portfolio. I remember 
receiving this news when I was sitting 
on the couch eating salmon for break-
fast in Copenhagen, and feeling quite 
sick after reading the message and 
seeing pictures of the artist and pro-
motional media all gathered in front of 
my image. At first, I didn’t know how 
to react- but then I decided to make 
things public...as the artist in question 
was not an inexperienced newbie who 
“didn’t know the rules,” (although that 
was what she had claimed, despite her 
history of showcasing with Bazaar in 
the past and also 14 years of exhibi-
tion history), nor was this a non-profit 
show, as pieces get sold afterwards.  
The news did blow up quickly, as art 
theft is never something that sits well 
with independent creators, and it is 
also inexcusable in the day and age of 
reverse image searching...especially 
with a name like Bazaar attached to it. 
CTV did cover the incident, and I was 
happy for it.   
However, I did not choose to pursue 
legal action, as it is very expensive 
to do so (and outside of the realm of 
possibility for most young, indepen-
dent creators, which is a weakness 
that some large companies do exploit). 
Many people have suggested raising 
legal funds for me- but in a way, I feel 
like the artist in question has learned 
her lesson already- and that although 
she is older than me, she is still a 
young person with the potential to 
recover from this and carry on with 
honesty. I do not see the gallery nor 
Bazaar being at fault here, since they 
were not responsible necessarily for 
the creation process of these pieces.



Patron of War 
Model: Maria Amanda ~ Designer: hysteria machine ~ Earrings and tiara: freckles fairy chest



• Could you describe the evolution of your 

pictorial style between byzantine icons and 

historical avant-garde? 

~ I am not sure if it is possible to talk about 

‘evolution’ in the style of my paintings. Apart 

from researching more sophisticated pictorial 

textures, technically speaking I have always 

been interested in bodies and portraits. Even 

today, I am loyal to my ‘first love’, the human 

figure. I keep interpreting it on one hand by 

taking inspiration from my cultural background 

(byzantine art and historical avant-garde); on 

the other, by everything I discover observing 

the world and the people surrounding me.  

• Are you also inspired by other mediums to 

create your atmospheres and characters? 

~ Connecting to what I said above, what most 

inspires me is the every-day life. All I need is 

to connect to people, who often will also be 

the models I am going to work with - finding 

infinite creative sparks. For me, it is enough 

to place a specific figure at the core of the 

composition to evoke the atmosphere I am 

looking for – aware of the ‘Western eye’ 

guiding my choices.   

• Since 1993, you are exhibiting between Italy, 

Europe and US. How is travelling inspiring 

your work? 

~ If I think about, I have been actually exhib-

iting my work more abroad than in Italy. I am 

not a traveller, however; and I’d rather not 

move too far from my homeland. Also, artis-

tically speaking, I don’t feel the necessity of 

looking elsewhere for new creative stimulations. 

Saturno Butto
Interview by Costanza Tagliaferri
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Photo portrait of Saturno Butto in his studio by Gloria Soverini



Additionally, the spread of Internet and 

following ‘Social media’ make definitely 

more accessible the ‘human contact’. 

I speak for myself, of course, as a shy 

and introverted person; I feel more the 

inspiration in my studio than going 

around the world.  

• Your pieces combine Italian 

pictorial tradition to a contemporary 

narrative of Western sacred symbols. 

What comes from your studies and 

what from your personal interest? 

~ Exactly. Italian pictorial tradition is for 

me an essential element to interpret the 

artwork. This is mainly related to the 

technical aspects. In synthesis: there 

is nothing in the contemporary medium 

that I can compare to the ‘evocative pow-

er’ of ancient works. So, I am playing 

with this technical solution - because 

my core motivation is to create a unique, 

profound, emotional work… but current 

with our time!! Then, at this moment, 

the contemporaneity comes into play. 

I can’t stand the idea that my paintings 

can be judged as anachronistic (popu-

lar comment within the figurative field); 

I think it is a huge limit as an artist. 

For this reason, I rely on both technical 

studies and stylistic choices related to 

my life experiences, contradictory or 

not. I see flesh and soul as together and 

inseparable human elements. Nature 

and Culture, Dionysus and Apollo, in its 

extreme synthesis; this is what is 

keeping interesting me.  

• Could you describe to us the role of 

rituals and neo-Gothic imagery in the 

atmosphere of your pieces? 

~ I think I have always had an attraction 

for the unusual and bizarre. My soul 

is romantic and decadent. ‘Neo-Goth-

ic rituals’, such as ‘Sado-Maso’ or 

Autoritratto e consuelo

Conversazione



Paradise decadence



Sick Love



‘Body-Modification’ are simply part of my personal 

research of ‘human dynamics’. I prefer to explore these 

kind of dynamics following the suggestion of my 

intuition - they come from the core of human soul 

and, behind the appearance, they reveal elements 

connected to the sacred life.  

• You often use red and black as a fundamental 

element of your paintings and drawings. Could 

you describe your relationship with colours in 

your pictorial journey? 

~ Surely, the colour becomes an emotional state 

where there is no decorative intention. Apart from the 

obvious association with the colour of blood, I use the 

colour ‘red’ because of its direct visual impact, acting 

where you cannot see it. This is not an obsession, 

however; during the last few years, actually, I have 

cooled down the palette without reducing the ‘pathos’ 

and intensity.   

• Your research of the connection between body’s 

innate sensuality and deeper sensuality explore 

different context and subjects. How is this diversity 

inspiring your creativity? 

~ It does relate to what I mentioned before. I am fully 

inspired by the dichotomy of the ‘Natural-Spiritual’. 

A person is complete in the body and the soul. While 

contemplating the human figure, I cannot separate 

these two elements. Sexuality and religiosity are pri-

mordial conditions. Even the religiosity is innate in the 

individual; if it ever is a problem, it is the religion. This 

is indeed the circuit that activates everything, at least 

from the Western culture point of view. That is, ‘the 

persistence of religion in controlling everything that 

feeds the imagination.’ I have always loved C. Paglia’s 

words claiming that ‘the Eros is the thorn in the flesh/

stick in the mud of Christian religion’. 

• The female body is one of the main elements 

among the variety of your subjects. What elements 

do you like to paint to illustrate the beauty in the 

female form?  

~ The gaze and the face fascinate me most. I am often 

hesitating on the nude, simply because there is nothing to 

add to the model – without underestimating him or her.   

Fig preghiera

Stigma



• One of your last pieces is ‘I Want to Be 

Skinny/I Want to Be Loved’ for the collec-

tive exhibition STIGMATIZE. How is this 

work representing the evolution of your 

artistic research on body and spirituality? 

~ The excessive model’s thinness immedi-

ately suggested to me the piece for ‘Stig-

matize’. Anorexia is a stigma; I just needed 

it to explore these forms to go to the core 

of the theme. It is the ideal subject to 

embody the conflict between ‘Nature and 

Culture’.  

• What future projects are particularly 

inspiring you? 

~ I have several ideas in my mind, like a 

series of works based on the relationship 

between ‘Yoga and Chalice of wine’.

Leda Ctonia
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Roberta



W W W . N I K K I H A R R I S O N . C A

Styling, Head Piece, Photography, Post Editing: NikkiHarrison   ~  Model: Taylor Peach. Numa Models

Prepared by MagCloud for Costanza Tagliaferri. Get more at miroir.magcloud.com.


