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MIROIR
 MAGAZINE

MIROIR Magazine is an international fashion and arts
magazine promoting aspiring and established creative artists.  

We are unconventional, and dedicated to bringing you the 
highest caliber contemporary artists and the most unique 
presentations of current fashion, fine art, photography, film, 
music, and performance.  Our goal is to inspire our readers
by showcasing the extraordinary talents of these artist’s creative 
genius. We wish to share the artistic vision of our contributors 
in hopes that you will embrace their work and find it as 
inspirational as we do.

MIROIR Magazine promotes existing and emerging talent 
by making published work accessible to artists entering the 
industry.  Our philosophy is to inspire, encourage and 
endorse the artists that we love.

MIROIR Magazine curates a theme for each issue.
Artists are given the freedom to interpret this theme as 
they wish, allowing them to visually express their unique style.

Please follow us online where you will find much more informa-
tion on all of the artists we currently feature, including extended 
articles, interviews, photos, videos, updates, and links to their 
websites, current shows and events. Special online features will 
focus on our favorite artists and their current work and ideas.

www.MiroirMagazine.com
The copyright for any material created by MIROIR Magazine and their artists 
is reserved.  Any duplication or use of content is not permitted without the 
author’s written agreement.  All rights reserved.  2019 © MIROIR Magazine
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Nathalia Suellen  ~ “Splintered”
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Nathalia Suellen  ~ “Still Life”
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Mark Garro

Birth of Lilith

• Tell us about your beginnings as an artist, 
when did you begin to draw or paint?
~ As early as I can remember, I made art. At age 

five, I was making Dinosaur Dioramas in shoe-

boxes and Pop-up Dinosaurs made of paper. Did 

I mention I like Dinosaurs?  I always drew but 

didn’t start painting until the age of fifteen. At age 

eight, I started doing flip-pad animations. They 

started simple, just a ball bouncing. They evolved 

into seemingly always violent, but somehow 

hilarious scenarios, like a car crashing into a 

tree. One animation is of a surfer being eaten by 

a shark and features an early use of my present 

“above and below” motif, which has always 

fascinated me.

• Do you have a formal education in art or are 
you self taught?
~ When I’m asked this, my first impulse is to say 

both, because it’s the truth. I‘ve been around 

creative people throughout my life. Trial and 

error were my earliest learning experiences, 

especially with painting, but I did go to art school. 

My academic experience was that no technique is 

actually taught. I’ve never been formally schooled 

on how to set up a palette or even how to apply 

paint to a canvas. That isn’t to say that teachers 

weren’t hugely inspiring! For me, art school was 

receiving assignments to solve independently, 

and learning how to deal with the critiques when 

the piece was hung up in front of the class to be 

picked apart. Now anybody can get a critique at 

any time from people all over the world!

     I’ve always been obsessed with technique, 

all types of techniques ranging from Maxfield 

Parrish, to Jackson Pollack and everything in 

between. My favorite way to try to absorb a new 

technique is to pick a painting by an artist from 

history that I admire, then copy the painting as 

closely as possible. Pure trial and error mixed 

with sheer persistence.
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Give The Fish Its Jungle Back

• You have a very unique style, what 
inspires you to make this art? Tell us 
a little about why you use animals and 
nature to adorn your human figures, 
how did this come about?
~ I think there is an honest intent in my 

work. My environment and daily surround-

ings have had a profound impact. Fourteen 

years ago I left an urban setting to go back 

to my roots and a more rural lifestyle. 

Today, I am surrounded by nature, moun-

tain vistas, and wildlife galore. My property 

is home to countless animals.  Over the 

years I’ve spotted eighty-one different spe-

cies of birds. Nothing invigorates me more 

than staring at the stars. There is no light 

pollution and clear nights are spectacular. 

My aesthetic has been a slow evolution of 

assimilating every technique I ever loved, 

and incorporating them in a cohesive style 

that feels natural, and flows composition-

ally. Painting, for me is about the 6 “C’s”  

Composition, Color, Chroma, Concept, 

QUALITY and Crazy.



Soulstar
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Whale Tale

• Who is your biggest supporter? 
Is there someone special who has helped 
you along the way?
~ Different people for different periods in 

my life. For the last 21 years, my top sup-

porter without question is my wife. Growing 

up, I’m fortunate that my parents never 

impeded my creative impulses. Overall, 

my high school art teacher may have given 

me the most confidence to pursue art as 

an adult. Also as a young professional, I 

apprenticed under a fantasy painter who 

really helped me take my technique to a 

higher level.

• Is there an artist in history who 
influenced your work, or is there an 
artist with whom you feel an affinity?
~ Many, many, many, but if forced to boil 

it down, I would say actual exhibitions I 

attended had massive impact. You have to 

see the real thing, period. Having said that, 

Dali, Carravaggio, John Singer Sargent, 

Maxfield Parrish, Frederick Church, and 

Norman Rockwell. Overall I feel most con-

nected to Dali and Parrish and Sargent for 

reasons unknown. As far as contemporary 

painters, Frank Frazetta and Roger Dean 

were hugely inspirational.



Winter Solstice, Big Bang, In the Beginning
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• If you could do any 
project with full funding, 
what would it be, and why?
~ I aspire to continue the 

work I’m doing on a much 

larger scale. My far out fan-

tasy wish would be to create 

dioramas like those in the 

Museum of Natural History.  

Mine would be in the style 

of my paintings, and in-

stalled in a patron’s home. 

To paint the ceiling or be-

hind the altar in a cathedral 

would be another wish.

• What if anything has 
strongly influenced your art?
~ Nature, The Cosmos, 

The Passage of Time, The 

Folley of Man, lucid dreams, 

altered states.

• What comes next? Do you 
have anything in progress, 
or shows coming up that 
you would like to share?
~ More of everything good 

I hope! I just finished a 

new solo show, my sixth for 

Copro Gallery, Santa Monica, 

CA, opening on November 

12.  It has the usual apoca-

lyptic undertones, sprinkled 

with the cosmos, so I titled 

it, “Cosmolyptic.” Galactic, 

cosmic and solar system 

inspired dress encouraged!  

Wearing all black and say-

ing you are a Blackstar or a 

Blackhole will count! Sup-

port your local or even not 

Children Of A Lesser Godzilla



Dawn

so local galleries. Seeing art live 

is unmatched and crucial to the 

health of civilization.

• You have been featured in 
Monde because many of your 
images depict nature elements, 
can you tell us a little about 
why you use them in your art?
~ I’m surrounded by Nature 

where I live in the Catskill 

mountains. I’ve identified 82 

bird species and 2 dozen mam-

mal species on my property over 

the years in addition to 5 snake 

species, amphibians and count-

less butterflies and insects. I 

grew up in similar surroundings 

and my earliest memories as a 

boy were at the Museum of Nat-

ural History, which is still my 

favorite place I’ve ever been to. 

• Tell us your thoughts on the 
environment and preservation, 
there are many problems now 
for the natural environment, 
endangered species, global 
climate changes which are 
of particular concern to you. 
What wisdom or advice do you 
have in regard to these issues? 
As an artist do you feel there is 
anything you can do?
~ I’ve had concerns since the 

day I arrived. I was worried in 

the womb. The year I was born 

was the peak of radioactive 

pollution in the atmosphere, 

due to Nuclear testing. I’m still 

concerned about how Nuclear 

waste is disposed of and stored. 
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Landline



Sandblast 

As an artist, I try to raise awareness the best I can 

through allegory in my art but that’s just a microscopic 

dent. Voting for politicians that are pro- environment 

is really the best any of us can do. The bottom line is 

the earth is overpopulated and encroachment threatens 

countless species. We also have to move almost entirely 

toward renewable energy sources

• Do you have any conservation projects currently 
in progress?
~ Only in my immediate surroundings, by keeping the 

natural ecosystem as healthy as possible and helping my 

neighbors do the same.

• Has your published work in the print issue of Miroir 
Magazine helped your career as an artist in any way?
~ I can say one thing for sure, it certainly hasn’t hurt! 

Thanks Miroir!
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War Child



Shed
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Martina Hoffmann  ~  “Creatrix”



Martina Hoffmann  ~  “Isis”

M A R T I N A H O F F M A N N . C O M
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T O M  C H A M B E R S

• How long have you been an artist? 
Please tell us a little about your chosen 
medium? Do you do any other creative 
arts projects or mediums you like to work 
in? Have you been trained, and if so, from 
what institution? Or are you self taught?  
~ I’ve been an artist for most of my life. Prior 

to art school I participated in craft shows 

selling autonomous stained glass panels. 

In 1982, I attended the Ringling School of 

Art and Design in Florida, USA and received 

a BFA degree in Graphic Design. As an art 

director for an ad agency, I designed mag-

azines and other printed material. In the 

late 1980s Photoshop was released and 

I started working with it as a publication 

designer. Initially in my free time I would 

entertain myself by duplicating eyes onto 

a photo subject’s forehead and having fun 

with other mundane experiments. As the 

software became more advanced I could see 

the opportunities it held for use as a tool in 

the fine art photography medium. I taught 

myself to use Photoshop and have kept up 

with the new versions as they have been 

released. I have no extra time to pursue any 

other directions of art, as this one has kept 

me very busy! However, I enjoy looking at 

art of different cultures in various mediums 

through travel, museums, and festivals.

• Was your family supportive of your 
artistic endeavors?
~ When I started working in the photomon-

tage medium, I held a full time job as a 

graphic designer. Each evening after work, 

I would go home and after dinner settle 

down at the computer like I was doing all 

day long. I really enjoyed the creative aspect 

of creating fine art through photography.  

My wife and daughter were very supportive 

of my “night job” and without that backing, 

it would have been very difficult.

• Is there someone special who has 
encouraged your work as an artist, if yes 
tell us about this person and how they 
have influenced your path as an artist?
~ I was lucky to grow up on a farm in 

Pennsylvania, USA with two very talented 

grandparents. When my grandfather was 

not tilling the farmland he was working as 

an illustrator for a number of magazines.  

He was part of the Brandywine School of 

Art and the Chambers’ farm was less than 

an hour away from Chadds Ford Township, 

home to legendary illustrator N.C. Wyeth.  

So there was that Wyeth family influence 

early on, and though my grandfather’s 

illustrations were similar to the work of the 

elder N.C. Wyeth, I preferred the paintings 

of Andrew Wyeth, whose landscapes and 

interiors, although seemingly barren, 

radiated pure emotion. 

   My grandmother was also an artist, but 

painted more for pleasure. She met my 

grandfather in art school, and each of their 

children pursued an artistic direction - my 

aunt became a fashion illustrator and my 

father a boat builder. My grandmother 

spent a lot of time teaching me how to draw 

and paint. While it was fun for me to learn, 

I didn’t realize that I could actually make a 

living at something like this.



Totem
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• What are your hopes and dreams or 
future goals, where do you see yourself 
in the next 10 years?
~ Travel has always been a source of 

artistic inspiration. I hope over the next 

ten years to continue international travel 

through which I will have my eyes opened 

to other cultures. With travel to different 

parts of the world, I will be inspired to 

developing new photographic series.

• If you could do any project with full 
funding what would it be?
~ I have been fortunate to travel and study 

in Italy on three occasions, where I was 

based in the cities of Rome, Florence, and 

Venice. Here the influence of the Renais-

sance and the aesthetic power of light has 

impacted my photomontage. Now, I am 

eager to travel in the Puglia region of Italy 

and to study the Baroque influence evident 

No Glory In Regret



particularly in the highly ornate, detailed 

art and architecture of Lecce and Gallipoli. 

In addition, the Greek cultural influence 

makes Puglia the gateway to the Aegean. 

From the southern Italian region of Puglia, 

I would travel to the Peloponnese region of 

southern Greece, to explore the land of the 

ancient cities of Mycenae and Corinth, as 

well as mystical places such as the ruins at 

Delphi where heaven meets earth and Epi-

daurus, a center for healing and theatrical 

performance. Both Puglia and the Pelopon-

nese have raw, breathtaking landscapes, as 

well as the art and architecture to provide 

backgrounds and elements for constructing 

images. The mythical tales of these Italian 

and Greek regions would generate stories to 

share through my photomontage.

 

Fire and Ice
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Lightning In A Jar



Tea For Two
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• If you could meet any artist who 
is no longer living, who would it be 
and why?
~ As I mentioned before I am an 

Andrew Wyeth fan. The color and 

texture he uses in his paintings 

remind me of where I grew up. My 

grandfather said that N.C. Wyeth 

visited our farm at one time and 

brought along his quiet son who was 

my father’s age at the time. That young 

visitor would have been Andrew. 

I have read a biography about 

Andrew Wyeth and understand that 

he was quite reclusive, so perhaps 

meeting him in person would not 

have been that exciting. I’m not the 

greatest conversationalist either, 

so meeting Andrew Wyeth might be 

interesting or might be a disaster. 

In any case, I would be honored and 

inspired to be in his presence. 

• You have been featured in Monde 
because many of your images 
depict nature elements, can you tell 
us a little about why you use them 
in your art?
~ Having grown up on a Pennsylva-

nia farm, I am inspired by Andrew 

Wyeth’s rural landscapes, char-

acterized by subtle, but powerful 

emotion. I hope to strike a similar 

emotional connection in the viewer 

by illustrating a disturbed world that 

has been thrown out of balance as 

a result of climate changes created 

by man’s blind disregard in fulfilling 

immediate, self-serving needs. Many 

of my photomontage images are 

composed of animals, children and 

adults, all of which are at risk to be 

potential victims. 

The Goatherd

CamoufLage



Hidden Aviary
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• Tell us your thoughts on the 
environment and preserva-
tion, there are many problems 
now for the natural environ-
ment, endangered species, 
global climate changes which 
are of particular concern to 
you. What wisdom or advice 
do you have in regard to these 
issues? As an artist, do you 
feel there is anything you can 
do?
~ The animal kingdom and 

humans engage in a dance of 

co-existence which has been 

escalated with man’s increas-

ing disregard for the fragility of 

the environment and abdica-

tion of responsibility to care for 

the earth. One particular issue 

is global warming which has 

had a significant impact on all 

living things. Climate changes 

will minimally upset and per-

haps ultimately destroy eco-

systems. As a result, mammals 

already compete for survival 

in smaller and smaller spac-

es, while temperature changes 

alter migration patterns of fish, 

birds, and insects. I am deeply 

concerned about man-made 

climate change and the 

destruction of the environment. 

These concerns are reflected 

in many of my photomontages 

which perhaps will encour-

age in the viewer thoughtful 

contemplation about daily 

individual choices and activi-

ty support for politicians who 

have the power to slow climate 

change and to protect our 

environment.

Edge of a Dream

Come What Is



The Trickster
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il Rizoma Di Pugin

AGOSTINO
ARRIVABENE

Interview and translation by 
Costanza Tagliaferri

• How long have you been an artist? Please tell 

us a little about your chosen medium? Do you 

do any other creative arts projects or mediums 

you like to work in?

~ Since I was a child I felt the urgent need of 

translating the world with tools that could leave 

a trace. Rather than mere speculation on reality, 

these traces became direction for the emerging 

complex maps of my unconscious, and fantastic 

epics. Since the beginning, the technique to sat-

isfy these imperatives was drawing, and imme-

diately afterward, painting. Thanks to my cousin 

who was teaching ancient literature, I have been 

in contact with the high arts of the past, includ-

ing literary sources which were fundamental to 

form my view on the world and my artistic poetic 

which was necessary for my growth. Encounter-

ing the work of Leonardo Da Vinci was a cardinal 

moment of my journey, and I started to study the 

noble arts of the Renaissance. My teenage years 

were characterized by the study of movement 

and by the tractates on the ancient workshops of 

the Great Masters of ‘400 and ‘500. I was able to 

philologically reconstruct the techniques of the 

time strongly influenced by the mysterious Flem-

ish painters. First Jean Van Eyck. I was curious 

about the myth of his life. Studying the manual 

by Cennino Cennini on how to prepare the tem-

pera with eggs allowed me to achieve that meticu-

lousness and luminescence of this rigorous disci-

pline, which I corrupted with oleoresinosi ligands, 

as it was in the Renaissance. Exploring drawing 

techniques, over the years I delved into the study 

of silver tip on paper, prepared by myself with 

pigments, livestock glue and bone powder. An-

other fundamental encounter was with the work 

of Rembrandt Van Rijn, who’s influience made 

my painting more material, substantial and less 

delicate compared to the Renaissance. 
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Homo Novus-Opus Magnum

Eliadi
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At the moment, my research is moving towards 

more ambitious techniques like the encausto 

a freddo, the aura tecnica of the ancient world 

– one of the most mysterious techniques of the 

ancient world. Even Leonardo Da Vinci tried to 

use it with poor results (La battaglia di Anghiari). 

Also Plinioil Vecchio mentioned this technique in 

the Historia Naturalis, providing a short report 

on how to use beeswax in painting. The original 

technique of the encausto a freddo used the wax 

as an agglutinative of the color melted with wa-

ter, like a real tempera. 

• Is there someone special who has encouraged 

your work as an artist, if yes, tell us about this 

person and how they have influenced your path 

as an artist?

~ Almost all the artists of the past are a source 

of inspiration and illumination for me. Moreover, 

in these confused times, when the lines between 

artistic languages are blurring, when the role of 

paintings is unstable, easy trend, stuck in sterile 

movements. This is a time in which high painting 

is underrated, ignored by lobbies and mechanical 

dynamic of economical power of art, influenced 

by the speculation of the art market and curators 

enslaved to this corrupted system and superficial 

collecting. Nowadays, artists who are genuinely 

dedicated to their individual passion and who 

understand their role on this Earth are very 

rare. Only a few are able to keep going, far from 

this corrupted system, maybe only sharing their 

knowledge with students. 

• What are your hopes and dreams or future 

goals, where do you see yourself in the next 10 

years?

~ I have only one dream: to conserve my au-

thenticity in my individual and artistic journey; 

to be radical in choices; and, moreover, one day 

to have a space or a foundation to preserve my 

paintings, to archive my drawings, my diaries 

and sketches and all the objects I collected with 

my books – basically, everything came with my 

growing process, my memory. In the last cou-

ple of years I also contributed to lyric theatre 

with the study and creation of scenography and 

costumes. This connection for the theatre was 



l-Orbe
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il Predestinato In Eclissi

Eliadi

particularly meaningful for me, and soon there will be a new 

collaboration with an international theatre. 

• If you could do any project with full funding, 

what would it be? 

~ I would like to create a mausoleum to conserve my remains 

with a residence fully dedicated to my work. Another of my 

dreams is to have a huge public space, a prestigious building, 

holy or profane, to paint the epic story of my imagination. 

• If you could meet any artist who is no longer living, who 

would it be and why?

~ Without any doubts, if I could travel in time I would go in 

Athens in the 400 B. C. to meet the Fidia the sculptor, and to 

see the construction of Athena Parthenos and his workshop, 

while he was embossing ivory and gold in the sculpture of 

the virgin god. I would like to meet Zeus and maybe to follow 

Alexander the Great and his beloved artist Apelle, to see the 

legendary painting lost in time. I would go in the Renaissance 

to meet Leonardo Da Vinci and Michelangelo Buonarroti, to 

then jump in the ‘800 Paris to the symbolist époque. 

Last but not least, I would go to Victorian England when the 

Pre-Raphaelite fraternity started one of the most important 

movement of the ‘800.  

• You have been featured in Monde because many of your 

images depict nature elements, can you tell us a little about 

why you use them in your art?

~ Since childhood, the essence of places I grew up in has con-

tributed to my respectful and contemplative attitude towards 

the natural world. Where slowly the Adda river flows, its 

riverside; the green and intricate woods fed by its water; the 

northern fields with traditional Fontanile; the torrents and 

the avenue with poplar. This all was my school, a real stage to 

explore my imagination, where to concretize the visual spec-

ulation and interpreting pictorial mimesis. Also in this case, 

Leonardo Da Vinci was my guide in observing any element of 

the natural world, and to respect its vital cycle. Seasons give 

the rhythm to my life with solemnity. The ones I love most are 

the middle seasons: sping and autumn – in their radical dif-

ference, they picture the opposed sides characterizing cosmic 

and human nature, and its vital process. In the Greek-Lat-

in mythology at the core the Ovidio’s Metamorfosi which 

showed me this interplay of life and death in a running loop 

of change. Orfeo, Narciso and their myths are the inspiration 

for my iconography of this philosophy, which I deepen into in 

2008 with the myth of Persefone, Demetra and Ase. Through 

these, I touched upon the monstrous aberration of the hybrid-



Proserpina Nutrice Di Pulci

ization of nature merged with human biology. In 

this sense, the cells mutating and being expelled 

by the body represents the fear of death. 

We get surprised, but we don’t realize that the 

pain and genetic fragility of human depends on 

the fragility of nature – or better, the corporal 

fragility of human now unable to adapt to the 

poisons they created. Soon Nature will strike 

back on humanity like mold taking over a 

fruits’ life.  
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Madre



La Pietra Del Filosofo
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Ematofaga



Athena
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I Sette Giorni Di Orfeo

• Tell us your thoughts on the environment 

and preservation, there are many problems 

now for the natural environment, endangered 

species, global climate changes which are of 

particular concern to you. What wisdom or 

advice do you have in regard to these issues? 

As an artist do you feel there is anything you 

can do?

~ This is something very apparent in Lomabrdia, 

the North area where I live. Bees’ hecatomb, full 

colonies are dying because of the poisons in 

the air. We are destroying a fundamental ring 

of the natural chain of the ecosystem. What I 

can say is that if one is living in the country-

side, cultivate as many flowers as you can to 

give nectar to bees and butterflies, creating a 

tiny ecosystem to help them. If anyone could 

create a small Eden even in the city, and in 

the countryside, we could save a small part 

of the planet.

~ Read the full MIROIR Interview with Agostino Arrivabene at www.MiroirMagazine.com ~
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     From an early age, my life has 
been rich with culture and art. 
I was born and raised in Armenia, 
where my parents enrolled me in 
after school programs including art 
school. It was at that young age that 
my creative spirit was ignited. After 
art school, I graduated from Fine Art 
College and subsequently State Peda-
gogical University where I majored in 
Teaching Fine Arts.
     Upon immigrating to Los Angeles 
in 1990, my focus turned towards the 
fashion industry. After graduating 
from fashion school and working in 
the fashion industry for two decades, 
I became proficient in graphic design 
by stylizing fabrics, designing screen 
prints, taking courses at UCLA and 
additional private classes. My graphic 
design skills gave me the opportuni-
ty to branch into the entertainment 
industry by becoming a freelancer for 
movie posters for various agencies.
     I found the changes in my profes-
sional career only helped to enhance 
the constant in my life of painting 
and drawing. In 2012 I left the fash-
ion and entertainment industries and 
returned my focus to my own fine 
arts. It was at this time I also began 
teaching classes in my studio, which 
I continue to this day. From each 
experience in my life, I have gained 
tools to express myself, my passions, 
and my beliefs through the art you 
see today.

Alexandra
    Manukyan



Through The Heart Of Grace



• How long have you been an artist? Please 
tell us a little about your chosen medium? 
Do you do any other creative arts projects 
or mediums you like to work in?
~ I have been involved with art since the 
age of eleven. Even though I am trained and 
experienced in a variety of mediums, I have 
always preferred oil paints.

Cnidaria



Slavic Maiden
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• Have you been trained, and 
if so from what institution? 
Or are you self taught? 
~ From an early age, my life 
has been rich with culture 
and art. I was In Armenia, 
my parents enrolled me in 
after school programs and art 
school. It was at that young 
age that my creative spirit was 
ignited. After art school, 
I graduated from Fine Art 
College and subsequently State 
Pedagogical University where I 
majored in Teaching Fine Arts.

• Was your family supportive 
of your artistic endeavors?
~ I have not been born into a 
family of artists. My mother 
was a Biology/Chemistry pro-
fessor, my Dad, after retiring 
from military service worked 
as a meteorologist. I consider 
myself a very lucky person for 
having been born to wonderful 
parents who have supported 
my decision of becoming an 
artist and later a designer.

• Is there someone special 
who has encouraged your 
work as an artist, if yes tell 
us about this person and 
how they have influenced 
your path as an artist?
~ I guess I’m one of these 
very lucky women who was 
surrounded by people who 
supported and nurtured my 
desire to become an artist.

Lady Of The Lake



• What are your hopes 
and dreams or future 
goals, where do you see 
yourself in the next 10 
years?
~ I really hope to stay 
healthy and have the 
same energy and creativ-
ity as I do now; to be able 
to continue doing what 
I love to do. And I hope 
in ten years from now I 
will still wake up every 
morning and feel the 
same love and passion 
for creating art that 
continues to grow in me 
every day.

• If you could do any 
project with full funding 
what would it be? 
~ I would probably do my 
own solo exhibition.

• If you could meet any 
artist who is no longer 
living, who would it be 
and why?
~ I have always admired 
Rembrandt as an artist. 
Also most of the artists of 
baroque period. 
I personally love the way 
Rembrandt  expresses 
the depth of emotion and 
the soul in his subjects. 
I love the rich and lush 
environments that 
baroque period artists 
tastefully created.

Flight Unknown

Birds Of A Feather
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When The Waters Rise

• You have been featured in Monde 
because many of your images depict 
nature elements, can you tell us a 
little about why you use them in 
your art?
~ I create themes of nature decaying 
and weakened by the forces of human-
ity, particularly through vanity and self 
promotion. I portray images of strong 
women with almost god-like capabil-
ities to impact the animals and envi-
ronments around them. They are fierce 
and in control, which, as I show, may 
be detrimental to their surroundings.

• Tell us your thoughts on the envi-
ronment and preservation, there are 
many problems now for the natural 
environment, endangered species, 
global climate changes which are of 
particular concern to you. What wis-
dom or advice do you have in regard 
to these issues? As an artist do you 
feel there is anything you can do?
~ I have always been greatly con-
cerned about the global environmental 
changes, including loss of biodiversity, 
species extinctions, and destruction 
of natural habitats. This has been a 
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To Live A Life Beneath

topic that I am very passionate about, and I hope 
through my art I can provoke the realization that 
right now, we, as a species, have the opportunity 
to stop this downward trend of destruction to this 
planet; our home.

• Do you have any conservation projects 
currently in progress?
~ Yes, I’m working on my new series which 
highlights concerns about environmental issues.
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Adaptatia



Ladakh Maiden
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Camilla Roeder  ~ “In The Mood for Love”

Camilla Roeder  
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The Moment I Fell Out Of Love

Lori Field



• How long have your been an 
artist?
~ Since forever, or since my 
grandfather showed me how to 
draw stick figures at the age of 
two, whichever is longer.

• Have you been trained, and 
if so from what institution? Or 
are you self taught?
~ I am self-taught. I do teach 
classes occasionally in encaus-
tics, collage and metal clay 
jewelry. I will teach a workshop 
in encaustics in the spring at 
an art residency at a beautiful 
medieval town in France.

• Was your family supportive 
of your artistic endeavors? 
~ No. Without encouragement 
from my parents early on, it 
has been a struggle to get to 
where I am artistically....still is.

• Is there someone special 
who has encouraged your 
work as an artist, if yes tell 
us about this person and how 
they have influenced your 
path as an artist?
~ My teachers in high school, 
friends along the way, and a 
few inspiring and supportive 
art dealers and gallerists have 
been the special people who’ve 
encouraged me.
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Elizabeth

Savages

The New World  >





• What are your hopes and 
dreams or future goals, where 
do you see yourself in the next 
10 years? 
~ My future goal is to continue 
my moving image collaboration 
with my son, who is also a paint-
er, filmmaker and animator. Cur-
rently we have 10 of my collages 
and paintings that have been 
animated. We’ve presented some 
in galleries around the world and 
are working on more, with hand 
designed frames to create an 
environment of work that comes 
to life through movement. We are 
also writing a script for a 3 to 7 
minute film made from both of 
our drawings and paintings in 
motion. I am also concentrating 
on my silver relief sculpture piec-
es and creating environments in 
galleries with them, as well as 
making smaller pieces that are 
purely adornment.

• If you could do any project 
with full funding what would it 
be?
~ If I had full funding, the proj-
ect I would work on would be an 
entire environment filled with 
a wall of moving image pieces, 
silver wall sculptures, free stand-
ing sculptures, tapestry wall 
hangings from my art, a wall of 
exquisite corpse drawings, an-
other wall of obsessive drawings 
in mirrored surreal landscapes, 
paintings of all of my work, and 
suites of chine colle lithographs, 
ceramics...., the film collabo-
ration with my son, in other 
words....an obsessive world of my 
own creation displayed in a very 
special space....museum or ruin.
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Sir Empty Nest

What The Armadillo



Icarus
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• If you could meet any artist who is 
no longer living, who would it be and 
why? 
~ Too many to choose, but for now I’ll 
say Hans Holbein.....because his por-
traits of famous people throughout 
history that I’m obsessed with are so 
extraordinary. I’d ask them about Eliza-
beth I, and Anne Boleyn specifically.

Talk To The Hand



• You have been featured in Monde 
because many of your images de-
pict nature elements, can you tell us 
a little about why you use them in 
your art? 
~ I am obsessed with including nat-
ural elements in my work, flowers, 
birds, animals and landscapes. These 
flora and fauna have symbolic mean-
ing for me and I often use them in 
narratives that reflect mythological 
stories and fairy tales.

Rococo Diablo



• Tell us your thoughts on 
the environment and pres-
ervation, there are many 
problems now for the nat-
ural environment, endan-
gered species, global cli-
mate changes which are of 
particular concern to you. 
What wisdom or advice do 
you have in regard to these 
issues? As an artist do you 
feel there is anything you 
can do?
~ The series I have been 
working on since trump was 
elected (I never capitalize his 
name by the way, he doesn’t 
deserve capital letters) is 
called Dark Ages and is an 
ongoing statement about my 
concerns for the environ-
ment, and the survival of civi-
lization in general that I am 
creating on an ongoing basis 
as long as he is in office. 
His and his parties’ disdain, 
outright denial, and under-
mining of sensible policies to 
address climate change and 
what is happening to our 
planet and what we must do 
to prevent disaster is of enor-
mous concern. I think artists 
are obligated to make com-
mentary on what is going on 
around them, call attention 
to world events that threaten 
life on earth, and to spur or 
catalyze action through the 
emotions their work provokes 
if possible.

64

Emperor Of Nois



• Do you have any conservation 
projects currently in progress? 
~ I have been planning on making 
silver and found object wall sculp-
tures and wall pieces from recycled 

or up cycled items I find or save. 
In the past I have used found frames 
and panels for a series of miniature 
portraits and will continue to do 
those.

China Girl
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A Supernatural world
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     I chose this title because more often than not lately I find 
myself thinking that we will need some kind of divine inter-
vention to save us. I staged this shoot in the water because 
the buoyancy of this element makes for a rather otherworldly 
scene, the figures appear to float in space or they face a dis-
torted version of themselves in the mirror-like surface of the 
water, here one could imagine her passing into a clear clean 
world, a place where we enter a dream. My vision for the world 
is rather supernatural. 

A Supernatural world
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     The world is in crisis, we 
see this everyday in the news, 
on social media. The signs are 
clearly everywhere, the rising 
food costs are only the be-
ginning, with the loss of bee 
colonies we will eventually 
see shortages in the foods 
available to us. On a sum-
mer day there are less but-
terflies, fewer songbirds. At 
night when I was a child you 
could hear hundreds of frogs 
or crickets calling, now the 
nights are mostly silent. The 
pesticides having killed those 
creatures, disrupting the nat-
ural ecosystem of the fields 
and farms. 

     Now there are drastic 
changes to our weather pat-
terns... the tipping point is 
near, or perhaps we have 
surpassed the place in time 
where our efforts to rectify 
these hazards can make a dif-
ference, where we can rebal-
ance our way of life. Already 
many species are lost to us 
or nearing extinction, it only 
seems obvious that if they 
cannot survive, we will not 
either. 
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     As a nation with the biggest 
impact on trend setting, the 
United States has set a poor 
example which everyone as-
pires to attain. As an economic 
power they have been leaders 
of unsustainable greed, choos-
ing profit over life. The choice 
to disagree with scientists who 
warn of the looming doom 
before us, and half the na-
tion unwilling to believe they 
need to make sacrifices and 
reform the ways of our past... 
it is easy to get frustrated and 
loose hope. 

     The most difficult thing for 
me is the feeling that I can see 
the danger, but I am powerless 
to influence those who control 
our path forward. I find myself 
often asking myself what I can 
do, how can I make a differ-
ence? How can I find a way to 
wake people up to what needs 
to get done? To be honest, 
a great sadness has set up 
residence in my soul, and it 
is hard to shake the feeling of 
loss. I want to have faith that 
somehow we will pull through, 
that we will come to our sens-
es, that we will do the right 
things. 
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     It is perhaps only possible 
to come to an understanding 
of what the world needs when 
humankind has a shift in 
awareness, an enlightened 
mind, which is not focused on 
“Us and Them, or Right and 
Wrong, but rather on coopera-
tion and gratitude, sharing 
and preserving. 

     This is my wish for the 
future, that we might rise up 
in consciousness enough to 
recognize that we no longer 
need to create suffering, we 
can be generous. We can be 
wise and caring, if we only see 
others as our family, and a 
vital part of the one world that 
is our home. Yes, I realize that 
I am idealistic, but I am not 
naive. I have enough experi-
ence to know that there is good 
in everyone, and there is also 
temptation based on self pres-
ervation. We just need to see 
past the small group we call 
“ours” and recognize that there 
is no “Us” without “Them.” In 
the end, we need the coopera-
tion and good will of everyone, 
or we will not survive.
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• How long have you been an 
artist? Please tell us a little 
about your chosen medium? 
Do you do any other creative 
arts projects or mediums you 
like to work in? Have you been 
trained, and if so from what 
institution? Or are you self 
taught?
~ I wrote in my kindergarten 
finishing papers that I am going 
to be an artist when I grow up. 
I started studying professionally 
all the traditional painting and 
drawing mediums when I was 
eleven or so. Now I have a mas-
ter’s degree in art from the Art 
Academy of Latvia. I have exper-
imented with many techniques, 
mediums and forms of expres-
sion in visual art, but somehow I 
always come back to oil painting. 
I think it’s just what I like to do 
best, the countless hours that go 
into creating just one image, are 
one short glimpse into a world. 
I’d love to experiment more, but 
oil painting will always remain 
my favored medium.

Jana  
    Brike



Sea Of Change
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Girl Blown Away



• Was your family supportive of your 
artistic endeavors?
~ None of my relatives are artists. 
I think my parents were somewhat 
confused and worried by my choice 
of profession, but supportive enough 
when they saw how determined I was to 
pursue it.

• Is there someone special who has 
encouraged your work as an artist, if 
yes, tell us about this person and how 
they have influenced your path as an 
artist?

~ It is difficult to name anyone special, 
there were many people who were sup-
portive, and there were even more who 
expressed their disapproval in my early 
artistic endeavors; I have encountered 
betrayal and many who took advantage 
of me as a young romantic and inexpe-
rienced painter, but many have been 
guardian angels at important turning 
points. With some persistence, with 
faith that this is what I am here to do, 
with love for my work, humbleness and 
constant striving to grow, this path has 
been magical.

Melancholia
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• What are your hopes and dreams or 
future goals, where do you see your-
self in the next ten years?
~ We’ll see. I have some visions, but I 
believe they are more like way-pointers 
than aims, and may take me to places 
further and more beautiful and power-
ful than I can envision with my mind. 
Until now it has always worked that 
way in my life.

• If you could do any project with full 
funding what would it be?
~ I just did a project with full funding, 
it was titled “Sea of Change” and was a 
big seascape with more than thirty life-
size female figures of all ages and differ-
ent ethnicities, walking in a procession 
with animals. To me it was all about 
change and movement, and about the 
sacral waters and sacred mother Earth 

No Escape From This Beautiful Dream



and the deep feminine joining in one 
powerful source. With more funding, I 
would continue this project.

• If you could meet any artist who is 
no longer living, who would it be and 
why?
~ Actually, not quite artists, but at 
this moment of my life I’d like to talk 
to Gurdjieff, Jiddu Krishnamurti and 
some other characters of alternative 
20’th century spiritual thought, that 
might be inspiring and interesting.

• You have been featured in Monde 
because many of your images depict 
nature elements, can you tell us a 
little about why you use them in 
your art?
~ We are a strange species and may-
be only one that sees themselves as 
something “separate” from nature, as 
if it is “out there” somewhere while we 
are somehow independent of it. I see it 
as some kind of insanity of the human 
mind. If we were truly and completely 
aware that we are the Earth, WE ARE 

Burning Soul
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the nature, maybe we wouldn’t treat 
it as some abstract resource to use, 
deplete and throw away the leftovers. 
Although, who knows, we are not very 
loving or caring to ourselves either. This 
is maybe the main reason I use natural 
landscapes, animals, plants and other 
living things and elements in my work, 
but there is more.

• Tell us your thoughts on the envi-
ronment and preservation, there are 
many problems now for the natural 
environment, endangered species, 
global climate changes which are of 
particular concern to you. What wis-
dom or advice do you have in regard 
to these issues? As an artist do you 
feel there is anything you can do?

The End Of A Lonesome Road



~ One may feel inclined to give up 
and lose all faith in their capability 
to do anything when comprehend-
ing how big an issue this is. But 
it can always start with simple 
daily choices, which, if adopted by 
many, can lead to bigger chang-
es. Stop excessively consuming 
so much more than is actually 
needed, be conscious in the daily 
choices, stop wasting things and 
start showing gratitude to every-

thing that feeds us and nurtures 
us. Go to the closest neighborhood 
– plant a tree, create a meadow 
for bees and butterflies instead of 
endless boring lawns etc. Choose 
the small family-run local compa-
nies and eco-friendly businesses 
and stop supporting those who 
pollute the most. The biggest social 
revolutions have often times start-
ed with small choices from simple 
households. 
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Thirst
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Immigration 
Through The Eyes 

Of A Refugee

Anis Tabaraee
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• How long have you been an artist? 
Please tell us a little about your chosen 
medium? Do you do any other creative 
arts projects or mediums you like to work in?
~ It`s been almost 10 years that I have 

worked as an illustrator. Since the begin-

ning, the gray color gradually has been 

appearing in my works. I applied the 

metamorphosis depiction of middle-class 

people based on the contemporary issues. 

The gray color of pencil is best applied 

for these senses. In my recent works, I 

emerged colors by using pen. I believe 

that there wouldn’t be any boundaries to 

make artwork. So, I use pen and pencil to 

express the world around me.

• Have you been trained, and if so from 
what institution? Or are you self taught?  

~ I classically trained drawing since the 

vocational school. Then I went on to pur-

sue my studies in B.A of graphic design 

and M.A of illustration at Art University 

of Tehran. Actually, I have been trained 

and also inspired in the classical style by 

copying the master artworks throughout 

my studies in art history.

• Was your family supportive of your 
artistic endeavors?
~ I have grown up in a family with par-

ticular interests in science and medicine. 

Each of the siblings pursued his or her 

passion in different majors from each 

other. My parents have always encouraged 

and supported us for all of the decisions.

• Is there someone special who has en-
couraged your work as an artist, if yes 
tell us about this person and how they 
have influenced your path as an artist?
~ I am most inspired and encouraged by 

the hardworking and persistence of mas-

ters through the art history.  

Creature

Match Juxtaposition  >





• What are your hopes and dreams 
or future goals, where do you see 
yourself in the next 10 years?
~ It`s my dream to create projects 

in a large-scale size for the public 

view conveying social and environ-

mental issues as public awareness. 

I focus on people`s behaviors both in 

theoretical studies and artworks. 

I hope and dream to convey my mes-

sages around the world and make a 

change for our endangered world.  

• If you could do any project with 
full funding what would it be? 

~ If I had the opportunity to raise 

funds for a project, it would be an 

installation form of my drawings to 

the public places to engage the mind 

of viewers in another way.

• If you could meet any artist who 
is no longer living, who would it be 
and why?
~ My favorite artist of all the time 

is Albrecht Dürer. The theme and 

drawings and the way that he chose 

every single element of nature for his 

master piece, are all mesmerizing 

for me. 

• You have been featured in Monde 
because many of your images de-
pict nature elements, can you tell us 
a little about why you use them in 
your art?
~ The metamorphosis moments in my 

illustrations, are the reflection of con-

temporary upheavals of the human`s 

adverse activities on the animals’ 

life. The mixture of animal figures in 

my works represent the context of 

fear, anger, and also happiness. It is 

a complex combination of human’s 

consequences on the environment 

throughout the animal forms.
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The World After You

Together



https://www.behance.net/atabar20   ~   https://www.facebook.com/anis.tabaraee

Duality
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• Tell us your thoughts on the environ-
ment and preservation, there are many 
problems now for the natural environ-
ment, endangered species, global climate 
changes which are of particular concern 
to you. What wisdom or advice do you 
have in regard to these issues? As an 
artist, do you feel there is anything you 
can do?
~ We all live in a world that we must take 

care of its survival. It would be vulnera-

ble like a lifetime of a flower by any kind 

of pollutions making climate changes. 

These are the factors that put each of us 

in perilous situations. So, as an artist, I 

believe that art would be a powerful visual 

language that can convey this awareness. 

This subject matter appeared in my works 

in the tension of animals’ figures trying to 

survive or finding a better space. So, it is 

my way to attract the attention of our en-

dangered world.

• Do you have any conservation projects 
currently in progress?
~ I am currently working on a series of 

drawings which represent the combination 

of crowd population and ancient sphinxes 

in an industrial environment. I reveal the 

changes of everyday life by the consequenc-

es of global warming. The animal figures 

suspend in their movements and convey the 

context of emotion and tension. I am trying 

to engage the mind of viewers in my works 

in order to raise the public awareness of the 

environmental problems.

Eden
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Steven Kenny  ~  “The Basin”
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• How long have you been an artist? Please tell us 

a little about your chosen medium? Do you do any 

other creative arts projects or mediums you like to 

work in?

~ I have been an artist for more or less my whole 

life, and making art has been my sole occupation 

since 2008.  I paint using a mixed technique of oil 

and egg-tempera, developed by the Flemish Renais-

sance masters.  Transparent oil glazes are layered 

over a tempera under painting and ground. I also 

dabble in printing and drawing. Lately, I’ve also 

been painting in gouache, because chronic illness 

prevented me from working for over two years.  

I am impatient to make up for lost time now, and 

I’m enjoying the immediacy of gouache!

• Was your family supportive of your artistic 

endeavors?

~ My family was very encouraging; they kept me 

supplied with drawing tools and picture books.  100



Perhaps the best and wisest way they supported me 

was to have no television in the house while I was 

growing up. I am certain that it’s only because of 

this that I developed the fortitude and patience to 

spend long hours alone in my studio, painting.

• Is there someone special who has encouraged 

your work as an artist, if yes, tell us about this 

person and how they have influenced your path 

as an artist?

~ My grandfather, the physicist and scientist Heinz 

von Foerster, played a huge role in my life. For start-

ers, he had a massive collection of books of every 

kind; he was a vociferous polymath and particularly 

loved illustrated books. As a child, I was exposed to 

so many new topics and ideas just by exploring his 

library. He personally spent time showing me books 

about famous women. surrealist art, and particu-

larly, the female surrealist painters!  So he clearly 

started me on the path I’ve followed to this day.

An End To This

Madeline von Foerster



• If you could do any project with full funding 

what would it be? 

~ I love this question, and I admit I will have to 

give it more thought – I don’t often indulge this 

kind of fantasy! But at the very least let me say 

it would be a dream of mine to have one of my 

paintings – a large one – hanging at the United 

Nations. I would love to inspire and influence the 

people who make decisions for our world.

• If you could meet any artist who is no longer 

living, who would it be and why?

~ It would be amazing to be a fly on the wall for 

a few months in Jan van Eyck’s studio, and just 

to watch how he created his magical paintings. 

I think I would be too shy to actually meet him, 

though.

• You have been featured in Monde because 

many of your images depict nature elements, 

can you tell us a little about why you use them 

in your art?

~ The human/nature relationship is the leitmotif 

of my art. I frankly feel this is the most important 

topic of our time, and our failure or success in 

regulating our exploitation of nature will be how 

future generations define us – should we give 

them the chance to exist. My individual paintings 

often explore a specific aspect of our interactions 

with the natural world, for instance, deforesta-

tion, wildlife poaching, or human-caused ex-

tinctions. I try nevertheless to create beautiful 

paintings, which provoke reverence and contem-

plation. I strive to help foster the radical shift in 

consciousness which will be required not only to 

save the planet, but ourselves.  

• Tell us your thoughts on the environment and 

preservation, there are many problems now for 

the natural environment, endangered species, 

global climate changes which are of particular 

concern to you. What wisdom or advice do you 

have in regard to these issues? As an artist do 

you feel there is anything you can do?

~ While I write this, the Amazon is on fire, and 

so this question couldn’t be more timely.

I have researched this topic extensively in the 

top: Mirabilia ~ bottom: Cabinet



Lovestory



course of making my paintings, and I’ve learned 

something fascinating and disturbing about our 

species. As many readers may already know, 

the sixth great extinction event in the earth’s 

history is being caused by us. Not only that: 

it commenced tens of thousands of years ago, 

well before recorded history. Although Neander-

thals managed to inhabit Europe for over one 

hundred thousand years in relative harmony 

with the giant Mammoths, when Homo sapiens 

arrived we wiped both the Mammoths and the 

Neanderthals out in short order. And waves of 

human-caused extinctions followed wherever 

we settled, eradicating the mega fauna of every 

continent except Africa, along with many other 

priceless and wonderful life-forms. As Alfred 

Russell Wallace (the co-discoverer of evolution) 

observed, “we live in a zoologically impoverished 

world, from which all the hugest, and

fiercest, and strangest forms have recently 

disappeared.” And impoverished is the perfect 

description. How cool would it be now to be 

able to visit South America and hang out with 

giant armadillos and sloths? How much would 

we adore elephants the size of dogs as pets, or 

parrots the size of dogs? (Both of these existed.) 

How much has already been wasted and lost?

I’m saying all this because to understand the 

path we have come is to understand ourselves: 

We are natural born killers. We are the most 

destructive known force on the planet, and 

our ignorance and hubris is poised not only to 

decimate everyone we share the earth with, but 

also ourselves. Simultaneously, we are capa-

ble of great gentleness, humility, compassion, 

and intelligence. We must focus on these traits 

and allow them to predominate in every human 

action and decision. As a human myself, I know 

how difficult this is! But we must evolve, or die.

I feel that artists have also, for too long, been 

told directly and indirectly that our job is only to 

hold a mirror up to society, rather than to create 

a new paradigm. My hope is that any artist 

reading this will feel emboldened to reclaim our 

ancient role as creators of culture. The world 

needs us!

Nature Sauvage

Collection Cabinet
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• Do you have any conservation 

projects currently in progress?

~ I am currently an Artist Partner for 

Tree Sisters, a grassroots organization 

of women planting over two million 

trees a year in the tropics. They re-

ceive 25% from any print sale through 

my website, if the buyer mentions 

Tree Sisters.  25% of all proceeds 

from prints of my pangolin painting 

are also donated to Save Vietnam’s 

Wildlife, a group rescuing and reha-

bilitating poached pangolins in Viet-

nam. In the past, I have used my art 

to benefit WildAid, Sea Shepherd, and 

Farm Sanctuary, among others. And 

more projects are coming soon!  I’d 

invite anyone interested to sign up for 

my  (very infrequent!) email newslet-

ter, if they would like to stay abreast 

of upcoming exhibitions and projects.  

• Several of your recent paintings 

have a wooden doll as the subject 

matter -- can you tell us about 

these?

~ These paintings belong to my most 

recent series-in progress, Uprooted. 

Uprooted tells the story of a wooden 

jointed doll, or Gliederpuppe, carved 

out of wood during the 16th centu-

ry as an Objet d’ Art for a Curiosity 

Cabinet. She inhabits a realm that is 

full of precious items collected from 

the natural world: taxidermy, coral, 

ivory, and the like -- but nothing that 

is alive. Our Gliederpuppe gradual-

ly attains a kind of consciousness; 

over time she even learns that she is 

made out of material that was once 

a living tree. She feels a longing to 

return to existence in the forest -- to 

be surrounded by vibrant life rather 

than dead objects. We join her on this 

journey of discovery and redemption.

Reliquary For Rabbs Frog
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Liba Waring Stamb0llion  ~ “Lydia of Apis”
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Liba Waring Stamb0llion  ~ “Sacred Deer”
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