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Martina Hoffmann  ~  “Thoth-Hermes”
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Glenn Barr  ~  “Alien Bride”

G
l
e
n
n 
B
a
r
r



Gazing8



Destroy All Planets

• Tell us about your art and what inspired you 

to produce imagery about futuristic, science 

fiction or fantasy themes.

~ The here and now is pretty boring. Looking to 

what could be or visuals of the future from the 

past is very surreal and cerebral to me. I have 

always been interested in the fantastic and what 

possibilities it can stir in me visually. Since the 

future doesn’t exist, I can explore creatively, to 

suggest to people a narration of optimism in a 

melodramatic sense and always with humor or 

even tragedy.

• Is it right that you are painting fine art in 

a pop surrealist style, as well as doing com-

mercial illustration? Who are you clients, and 

what sort of projects do you look for or favor?

~ I have always painted the same way since 

I can remember. What people choose to call it, 

I leave it to them. I was raised on comic books 

and science fiction, horror, animation and lots 

of music. People seem to be drawn to images 

they can understand and connect to. I’ve always 

thought of my work as a type of entertainment 

and that I can take people on journeys to places 

that are big and dark, scary and beautiful. I’ve 

worked in a wide verity of fields in the art world 

and used these tropes I’ve developed in the 

illustrative world, like; album art, music posters, 

animation, editorial illustration and murals. 

At the moment I’m really enjoying the broad 

canvas of doing murals.

• Are you formally trained or self taught? 

Tell us about your path as an artist.

~ I received a BFA from the College of Creative 

Studies in Detroit.

After a brief stint in the music world I had decided it 

was easier for me to go into the arts. So I went back 

to college with the hopes of being an illustrator.

MIROIR Interview with GLENN BARR



top: Track Saints   ~   center: Recommissioned   ~   bottom: Hoards of Lilith

• Tell us a little about your preferred medium 

and technique, do you have any favorite 

products or applications?

~ I prefer working in acrylic as it’s a very fast 

medium and you can get finished results very 

quickly. I’ve painted on just about every sur-

face known to man, though wood is my favorite. 

Canvas has too much bounce in it and I’m pretty 

rough with my brushes and my paint surfaces. 

Also I tend to rest my hand on the art when 

I work… you can’t do that with canvas.

• In a few words, what would be the perfect future, 

if you could imagine it into reality what are your 

hopes, dreams, or expectations for the world?

~ A perfect future?... that could be many things. 

Gleaming beautiful city spires teaming with happy 

souls rising up and away from the corruption 

of the old governments and corporations… or a 

beautiful green earth that has overcome all the 

destruction man had imposed on it for centuries.  

I would hope that man will one day overcome his 

greed and understand the toxic environment he’s 

created and that death is eminent and certain if he 

continues down this path. Or flying cars would be 

nice.

• In practical terms, as things are going, do 

you see the future of human kind as a Utopia or 

Dystopia? Do you have hope for the survival of 

the planet? Please give us a brief explanation. 

~ No hope, I see the extinction of man in the near 

future.

• Do you see yourself as a forward thinker, and if 

so what solutions would you propose for saving 

the world? Or do you feel it needs saving?

~ Of course I see the world as worth saving. But 

we as a civilization won’t. We, as a species, are 

hardwired to tribalism and materialism and only 

care for today and not tomorrow. We will never 

survive anything catastrophic like the inevita-

ble flooding of the east coast and the continual 

growing of stronger and bigger hurricanes and 

tornados. So, I’ll paint my sci-fi images and make 

believe my future is the real future. Ha!
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The Gorge Below



EPISODE 9

• If you could change any trend that has 

had an impact on our planet, what would 

it be and why would you change it, what 

do you feel it would change and how would 

it help?

~ To end the burning of fossil fuels is a must. 

We have the answers to clean energy but the 

oil companies are too powerful. They’ll kill 

us all. There are no countries, there are only 

corporations.

• As an artist do you feel you have a 

voice which could influence or change your 

audiences view of world events? Do you feel 

it is a responsibility of an artist to bring 

awareness to certain issues?

~ Artists have no say. They have no power. 

Only our representatives have the power. 

Unfortunately it seems they demonize anyone 

who raises their voice. You know? “extremists” 

“tree huggers” “liberals”
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Tankbike Dreams

Super Cog

• Do you see humankind making 

space travel an option in our future, if 

you were asked to go to another world, 

would you choose to go?

~ Optimistically I would love and sup-

port space travel. I’d go in a heartbeat, 

if there was somewhere to go. Mars? 

Or a more sci-fi endeavor, like anoth-

er galaxy! Yes, I’d want to go. It seems 

however that it’ll be up to individuals 

and entrepreneurs. Our government is 

too bureaucratic anymore. They would 

never get  anything accomplished. Do 

you think we could really build anything 

like the Hoover Dam today?... I really 

don’t think so. We already forgot how to 

build a pyramid.

• What advice do you have for artists 

just starting out?

~ Art is a difficult field. You have to be 

very strong willed and determined. AND 

VERY optimistic, outgoing and affable. 

AND REALLY enjoy what you do. I was 

in advertising for a few years when I 

was very young and it very nearly took 

my soul. I got out just in time to realize 

I had more to offer…

• If you had full funding for any 

project, what would it be?

~ Large Bronzes. Very Large Bronzes… 

gigantic paintings as well.

.

• Are there any projects in the making 

you would like to share with us?

~ Many indoor murals on the horizon…

• If you were to attribute any emo-

tional, spiritual, or physical context 

to your art, what would it be? Is there 

a story behind the image, a feeling, a 

dream or belief?

~ It’s all just stream of consciousness.
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Lillian Liu



• Tell us about your art and what inspired you to 
produce imagery about futuristic, science fiction or 
fantasy themes.
~ Nostalgia for a life that never existed. That’s what 
inspires lots of my art, as most of it is focused on places 
that do not exist, histories that never happened or have 
not come to pass, and characters that aren’t real. 
I want my art to take the viewer to another place.

• Is there anyone who has strongly influenced your 
style or direction in art? Or is there any artist past 
or present who inspires your art in any way whom 
you wish to mention?
~ Waterhouse paintings have always been close to my 
heart, along with many illustrators both from the past 
and present. Vania Zouravliov, Thores Shibamoto, 
Ayami Kojima, to name a few. Regarding photographers, 
I have always looked up to Zemotion.  

• Are you formally trained or self taught? 
Tell us about your path as an artist.
~ I am self-taught, and started doing macro and 
landscape photography at the onset. I switched to 
portraiture afterwards, and then manipulation, and 
then digital painting. Soon, I decided to merge all three.

• Tell us a little about your preferred medium and tech-
nique, do you have any favorite products or applications?
~ Photography with processing! I always run my images 
through Lightroom and then Photoshop, and I got my 
first tablet two years ago. I was editing and painting 

with mouse beforehand, including on my photographs.
  
• In a few words, what would be the perfect future, 
if you could imagine it into reality what are your 
hopes, dreams, or expectations for the world?
~ I hope that the planet continues to have green beauty 
and wilderness untouched by man. I also hope that 
humans would be able to see past nationalities, while 
working together to further the reality of space travel 
and colonization as a collective, due to the finite nature 
of our resources and planet at this point. I hope that 
people have made permanent changes to their regular 
lifestyle that would result in cleaner energy, with less 
waste overall- or have more solutions to handle waste 
as a form of energy.
 
• In practical terms, as things are going, do you see 
the future of human kind as a Utopia or Dystopia? 
Do you have hope for the survival of the planet? 
Please give us a brief explanation. 
~ I see humanity reaching a state of dystopia. We are 
creatures of habit, and don’t like to see the need for 
change over the comforts of convenience and greed. We 
need too much, too fast, and we fail to see what is beyond 
our immediate scope. Nevertheless, humanity has always 
been resourceful- and I know that with some changes in 
attitude, we can come together to create the most incred-
ible possibilities. I do think the planet will survive and 
endure no matter what- but at what cost? 

• Do you see yourself as a forward thinker, and if 



so what solutions would you propose for saving the 
world? Or do you feel it needs saving?
~ I feel like to save the world, we need to find food 
sources that are more sustainable. We also need reli-
able clean energy- especially in our transportation. 
  
• If you could change any trend that has had an 
impact on our planet, what would it be and why 
would you change it, what do you feel it would 
change and how would it help?
~ I would change the trend of fast fashion. The clothes 
are not meant to last, the process of creating them is 
damaging to the environment, and the manufacturing 
is often exploitative of other people. These large compa-
nies have also stolen ideas from independent designers.  
These independent artists would love to create clothes 
made with love and care for you, tailored just right for 
your body. 

• As an artist do you feel you have a voice which 
could influence or change your audiences view of 
world events? Do you feel it is a responsibility of 
an artist to bring awareness to certain issues? 
~ I do feel like an artist definitely has a voice capable 
of changing viewpoints. Whether it is a responsibility 
depends on the nature of said art- but perhaps a moral 
obligation would be the more obvious route for some.  

• Do you see humankind making space travel an 
option in our future, if you were asked to go to 
another world, would you choose to go? 

~ I do think space travel will become an option. 
How quickly and how far remains the question. I do 
not think humanity will ever go interstellar or leave 
our solar system despite what science fiction is telling 
us.  However, Mars? Some other moon?  Definitely. 
And I would absolutely go.  

• What advice do you have for artists just starting out?
~ Don’t worry too much about the rules. There’s no 
right or wrong way to approach what you love.  

• If you had full funding for any project, what would 
it be?
~ I would commission a designer to create original 
costumes for me, and have elaborate sets designed 
and tailored to each theme.
  
• Are there any projects in the making you would 
like to share with us? 
~ Hoping to add more women of colour into my work! 
More on that soon.  

• If you were to attribute any emotional, spiritual, 
or physical context to your art, what would it be? 
Is there a story behind the image, a feeling, a dream 
or belief? Or perhaps the art you create is a mani-
festation of  very real physical experiences? 
~ Emotional- I think sadness is a part of what I do.  
Sadness, to me, isn’t inherently an evil. I see it as a 
process that leads somewhere brighter. Most of my 
work is coloured by sadness or melancholy. 
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• Tell us about your art and what inspired you to produce 

imagery about futuristic, science fiction or fantasy themes.

~ My inspiration comes primarily from my inner worlds. Of course, 

these worlds are inspired, and influenced by all kinds of things, 

events, feelings, thoughts, hopes,... so, in short, anything goes!

• Is there anyone who has strongly influenced your style or

direction in art? Or is there any artist past or present who 

inspires your art in any way whom you wish to mention?

~ The first great influence was indubitably Salvador Dali, I was 

about twelve years old, if I remember correctly. The discovery of 

M. C. Escher followed shortly thereafter. I was fascinated by their 

artwork and, in the case of Dali, also his rich, exuberant person-

ality. The world around me seemed drab in comparison, at least at 

the time, to the world I imagined Dali lived in.  

This infatuation has found its proper place over the years that 

followed, as my own life began to transform, becoming more

colorful and rich, not least through meeting various people 

worth remembering.

• Are you formally trained or self taught? Tell us about your 

path as an artist.

~ I have had some formal training, but I consider myself a 

self-taught artist.

When I was 12 years old, I was accepted to the conservatory of 

Vienna, which is like a university, for classical guitar. I was con-

sidered a prodigy, and treated as such. The following years were 

amazing, on one side, but they also taught me what can happen 

when our tools (the mind and the body) are subject to rigorous 

training that goes with the scholastic path. As opposed to music, 

in painting I managed to preserve that natural, uniquely individ-

ualistic flow, that would have been lost otherwise, at least in my 

experience. And so, I have learned by exploring, by observing, by 

trying things out. Experimentation has always played a big role.

• Tell us a little about your preferred medium and technique, do 

you have any favorite products or applications?

~ I have enjoyed almost any medium I tried. At the moment, I alter-

nate between traditional media, using acrylics, and digital painting. 

I love the non-linear process and the creative freedom that digital 

painting provides, so I have a slight tendency towards that.
Serenity
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Sabina Nore



ConFLux

• In a few words, what would be the perfect 

future, if you could imagine it into reality what 

are your hopes, dreams, or expectations for the 

world?

~ My hopes are for a more creative world. We know 

so much (and yet, so little), we have statistical 

data of all sorts, we have brilliant minds at our 

disposal, people who are actively trying to improve 

things and inspire change, by coming up with 

new, fresh solutions to the old, molding problems. 

To combine efforts of smaller groups into a larger, 

well-structured and meticulously organized 

project, well… it sounds hyper-utopian, but it 

would be doable.

• In practical terms, as things are going, do you 

see the future of human kind as a Utopia or 

Dystopia? Do you have hope for the survival of 

the planet? Please give us a brief explanation.

~  I am sort of an optimistic realist. If I were to 

consider everything that is currently going on 

in the world, the trends, statistics, obsessions, 



The Adamant Idea

tendencies, I would have to foresee a dystopian 

future. On the other hand, I believe in miracles. 

Small things can explode into a huge difference, 

suddenly shifting the odds towards a utopian exis-

tence, so everything is possible, even today.

• Do you see yourself as a forward thinker, and if 

so what solutions would you propose for saving 

the world? Or do you feel it needs saving?

~ What is the future? It’s the new generations, 

isn’t it? It is their world we are talking about, and 

so I would propose to help create strong, 

intelligent, capable, kind, but sharp individuals. 

I have devoted the majority of my life to this, 

and would like to do even more in this regard 

in the coming days.

• As an artist do you feel you have a voice 

which could influence or change your 

audiences view of world events? Do you feel it 

is a responsibility of an artist to bring aware-

ness to certain issues?



Traveling Secrets

~ Art is too versatile to have one single respon-

sibility or purpose. Different artists create from 

different realms of inspiration, covering different 

grounds, and audiences.

As for me, I used to sing quite beautifully, though 

my voice is rather deep and by no means typical 

for a woman. Those who prefer a soprano (or a 

tenor, baritone, bass...) possibly wouldn’t know 

what to do with me and my artworks.

• What advice do you have for artists just starting out?

~ Be real!  And by that, I neither mean the cliché 

of authenticity, nor the cliché of the individualistic 

artist, but something much deeper. Be true to who 

you really are. First, find out who that is. Dare to 

live that. If you are not going to live your art, but 

simply focus on success and sales, that’s fine too. 

In that case, you can be a painter, which is also 

pretty cool.

~ Read the full interview with Sabina Nore at MiroirMagazine.com ~



Assume Pose!
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Tarot, The Fool
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MIROIR Interview with 
Ashley Joncas
• Tell us about your art and what inspired you to produce 

imagery about futuristic, science fiction or fantasy themes. 

~ Much of my art is inspired by my constant need to visu-

ally escape reality, so I use a lot of futuristic elements that 

don’t exist to infiltrate the images I create. I’m constantly 

fascinated by technology, it’s relationship with us, and 

how to use it in alternative ways. 

• Is there anyone who has strongly influenced your style or 

direction in art? Or is there any artist past or present who 

inspires your art in any way whom you wish to mention? 

~ I’ve always had a great respect for Steven Klien. He pro-

duces strong images that I am constantly in awe of. Some-

times I get bogged down by a lot of photographers who do 

pretty work, and I respect his ability to push boundaries. 

• Are you formally trained or self taught? Tell us about 

your path as an artist.

~ I’m self taught in photography and art, but I hold 

degrees in technical design. I kind of always knew I 

wanted to be an artist in some capacity since I was 5, so 

my journey has been a continuous transition from tradi-

tional mediums to eventually understanding cameras and 

software. I think it gives me more of a unique approach 

though, so I’m fortunate to have learned on my own, and 

I’m constantly using my traditional painting techniques in 

my digital images, so no skill is ever wasted. 



Ashley   Joncas

• Tell us a little about your preferred medium and 

technique, do you have any favorite products or 

applications? 

~ I love photography, but technique-wise I often look 

at the digital image as an actual canvas, and then 

in post-production I’ll create the world I want with 

a foundation in painting. I’m a huge advocate of 

Photoshop, and I feel like it gives me almost every-

thing I need for stills. Photography has also acci-

dently brought about my love for directing, so as I 

gradually transtion into that phase of my life, I’ll be 

attempting to translate my 2D applications to video, 

which will be a challenge and an adventure. 
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• In a few words, what would be the perfect 

future, if you could imagine it into reality what 

are your hopes, dreams, or expectations for the 

world? 

~ The perfect future to me would be one where 

the primary focus is respecting the planet and 

creating conducive living situations for all hu-

mans. One of the biggest challenges is in fact, 

survival and to create a habitat with minimal 

stress induced struggle and maximum ability 

for everyone to support themselves and have a 

home, that’s what I want to see. As far as myself 

and my perfect reality, I just want to be able 

to travel, create meaningful art across all 

mediums, and not have to worry about money. 

Seems simple but as most artists know, it’s a 

challenge!

 

• In practical terms, as things are going, 

do you see the future of human kind as a 

Utopia or Dystopia? Do you have hope for 

the survival of the planet? Please give us a 

brief explanation. 

~ As much as I want a Utopia, I think we’re not 





doing a very good job at creating one. I see the 

planet surviving in my lifetime, but if we don’t 

start taking care of it, it’s probably going to be 

half on fire and plagued with natural disasters 

even more so, not to sound depressing! It’s kind 

of like when someone hits their most rock-bot-

tom state, and then they think ok, if I don’t 

save myself, I’m probably not going to make it.“ 

and that’s what I think our whole planet will 

need to go through to wake up. Who knows, 

maybe the aliens will beam down and shake 

things up! 

• Do you see yourself as a forward thinker, 

and if so what solutions would you propose 

for saving the world? Or do you feel it needs 

saving? 

~ I feel like I’m constantly thinking forward 

within my work and overall life, but if I had to 

save the world, jeeesh, that I’d have to think 

about! Right now, the world feels super angsty. 

Artists such as myself literally use art to escape 

or translate the deep emotions we carry based 

on our reality, so if anything I think we could 

all use some emotional stress relief. Can you 
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imagine waking up and not worrying about 

bills and debt, and feeling alone or scared or 

inadequate? Being a planet that is so plagued 

with instability and extremes in wealth is a 

serious problem, and the more equal we are 

as a race of humans, the more I think we can 

work to better the future. 

• If you could change any trend that has 

had an impact on our planet, what would it 

be and why would you change it, what do 

you feel it would change and how would it 

help? 

~ If people could watch where they throw their 

trash, that would be a beautiful thing!  As 

someone who is secretly obsessed with marine 

biology, I’m horrified by how much is dumped 

in our oceans. 

• As an artist do you feel you have a voice 

which could influence or change your audi-

ences view of world events? Do you feel it is a 

responsibility of an artist to bring awareness 

to certain issues? 

~ I do feel like I have a responsibility to make an 

impact. It’s tough to fathom taking on a world 

issue though. For me personally, my current 

goal is to give a strong female voice to women in 

horror, who want to direct in that arena. That, in 

itself, is a beast to tackle. So for me, the issue of 

equality of opportunity in male-based industries 

is my corner of the world to impact. 

• If you could go back in time fifty years, what 

would you tell the world to do differently and 

why? 

~ I’d try to instill more respect for women early 

on, in life and in all industries. It’s still weird 

that in 2019, as a woman, I still have to fight 

hard for equal opportunity. I wish I could have 

been an advocate for women’s rights so that we 

wouldn’t even question equality now. 



• Do you see humankind making space trav-

el an option in our future, if you were asked 

to go to another world, would you choose to 

go? 

~ Oh, I hope so! I would go if I knew the wi-fi 

was good! But in all seriousness, I think it 

would be fascinating to go to another planet 

and be one of the first humans to potentially 

create art there. 

•  What advice do you have for artists just 

starting out? 

~ Find you inner voice and use it. A lot of peo-

ple follow visual trends, and that will probably 

make you money, but it won’t feed your soul. 

•  If you had full funding for any project, what 

would it be? 

~ I’d make a horror movie, without a doubt. I 

already wrote it, so I’m antsy to infiltrate that 

genre of visuals. 

• Are there any projects in the making you 

would like to share with us? 

~ Everything I’m working on is a mystery! Just 

kidding! Well, not really. I’m constantly working 

on a million things. Right now I’m writing two 

movie scripts, started a horror podcast, brewing 

up a few self funded video pieces, and as always, 

visually manifesting the bizarre world that lives 

in my head into reality. 
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• If you were to attribute any emotional, 

spiritual, or physical context to your art, what 

would it be? Is there a story behind the image, 

a feeling, a dream or belief? Or perhaps the 

art you create is a manifestation of very real 

physical experiences? 

~ Oh that’s a question I could talk about for 

hours. Much of my personal work is directly 

reflective of emotional turmoil, experiences, 

and also my constant terrible nightmares. 

It’s a tough juxtaposition of work to balance 

because I’m often hired for commercial work 

which has no depth whatsoever, but for 

myself, and for my clients that specifically 

want my “look” it is often a deep emotional 

process .



W W W . E N I G M E S T U D I O . C O M
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Natalia Berglund ~ “Blinded”



Natalia Berglund ~ “Observer”

N A T A L I A B E R G L U N D . C O M



Kathrin Longhurst



Ode to Feminism



Catch Me If I Fall

K A T H R I N L O N G H U R S T . C O M



• Tell us about your art and what inspired you 

to produce imagery about futuristic, science 

fiction or fantasy themes.

~ My work deals mainly with issues of gender 

parity, women’s empowerment and propaganda. 

In today’s world we are in desperate need to 

create a different narrative of women as capable, 

strong and empowered. Most of Western culture 

and history is told from a man’s perspective and 

we are frequently exposed to imagery that objec-

tifies women and portrays them as accessories. I 

want to change that by using the visual language 

and symbolism of propaganda that I was exposed 

to growing up in East Berlin. I use military outfits 

and accessories as attributes of power and agen-

cy in my paintings. The pilot girl in particular 

features in many of my works. She is symbolic 

for modern day women, who are freedom fighters, 

daredevils and rebels. The act of flying carries so 

many associations to humans not only relating 

to space travel, pioneering and exploration but 

also to the feeling of being weightless and above 

earthly problems and concerns. 

My recent works feature the pilot girl falling or 

floating, with a complete sense of abandonment 

and trust. I can see many parallels to our current 

times in a highly volatile world that carries so 

many threats and dangers, all we can do is take a 

leap of faith and jump. Once you have made that 

step there is no turning back and you will have 

to accept the path you have taken wholeheart-

edly. I want women to feel that we can overcome 

anything – “we are the storm”.

• Is there anyone who has strongly influenced 

your style or direction in art? Or is there any 

artist past or present who inspires your art in 

any way whom you wish to mention?

~ I am hugely influenced by my peers, especially 

in the contemporary figurative realm.  I look up 

to artists that use their influence to drive positive 

change in society and cause us to stop and think. 

Here I include Shepard Fairey, Angus McDonald 

and Ben Quilty. I also admire powerhouse Del 

Kathryn Barton who is such a positive role model 

for young female painters, being the first women 

painter to break into the top 10 bestselling living 

artists in Australia. I think all of these leave a 

lasting impact on our planet and contribute to 

making it a better place.

The Price We Pay

Jetgirl Revisited

Kathrin Longhurst
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• Tell us a little about your preferred medium and 

technique, do you have any favorite products or 

applications?

~ My choice of color, poses and painting style are 

all deliberate and symbolic. Referencing the hero 

images from my youth in Communist East, I wanted 

the faces of my subjects to tower over the viewer as 

larger than life heroes and idols—like monuments 

or sculptures, untouchable and strong. Leaving 

part of the faces as raw background symbolizes the 

loss they may have experienced, or the sacrifice 

they had to make. I deliberately choose to leave out 

the darkest areas of some faces as it is our darkest 

memories that we are leaving behind. I often opt for 

soft, subtle, earthy colors that almost dissolve into 

the background, to remind us of the people’s fragility 

and softness.

• In a few words, what would be the perfect future, 

if you could imagine it into reality what are your 

hopes, dreams, or expectations for the world?

~ I would like us to achieve a greater sense of bal-

ance and equality in a world where male vs. female 

representation in all sectors of society are still dis-

proportionate. I believe a first step is awareness and 

creating a dialogue. Unconscious bias is by far more 

prevalent than actual conscious prejudice. There 

are some really damaging beliefs alive that discrim-

inate against women. What we need now are some 

very powerful and strong role models and a new and 

positive brand of female empowerment. My own art 

practice aims at achieving that. My work portrays 

women as protagonists, active agents in charge of 

their destiny. Too much of Western art depicts wom-

en as passive and objectifies them. It is important to 

me to change that and create imagery that modern 

women can identify with and relate to. Imagery that 

inspires and empowers. Eventually we will reach a 

tipping point when it will feel natural that a women 

wins an art prize or receive the major retrospective 

in museum or get the major public commission.

• If you had full funding for any project, 

what would it be?

~ I am currently working on a major project that 

involves working with women from marginalized 

communities and giving them a voice through a 

series of large scale portraits. The plan is to exhibit 

them in non-commercial settings and bring their 

stories to a wider community. It is progressing 

slowly as I don’t have full funding for it. So having 

it funded would be awesome.

Little Rebel III

Into The Unknown



DEFIANT
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Utopia
by

     Nina         
Pak



Utopia
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    I don’t like to think of our future in 

terms of entropy, of course everything 

comes to an end eventually, I’d just like 

to see it thrive first, truly blossom into 

something wonderful, a tangible utopia, 

not just a figment of our hopeful dreams.

Although I have explored the genre of the 

dystopian Steampunk fashion for several 

editorials in the past, for this FUTURISTE 

theme in Miroir I wanted something with 

more of a flavor of optimism rather than 

ruin.

    I grew up with the Jetsons, and then 

Star Trek and Star Wars, I had a differ-

ent idea in my mind for what my future 

would be and it looks nothing like what 

we’ve got. I honestly feel that all efforts 

to bring our world into that bright fu-

ture have been sullied and thwarted by 

irresponsible and greedy politicians and 

corporate interest groups that needed 

things to stay the same, to chug along 

for as long as possible exactly as they 

are, so they can keep profiting. With no 

care for the damage done or what would 

be left for future generations. It was not 

supposed to be like this. 

    The problem is that our parents gener-

ation created a world of convenience, a 

throw away mind-set, where it is cheaper 

to get rid of something that is broken 

Photography and post editing by 
Nina Pak

Models:
Chantell Holmes, Jessica Dawn, 

Jessica Oryall, Lidia Pamies Ruan

u
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rather than fixing it. They made signifi-

cant and in some cases irreversible choic-

es which have polluted our environment 

and hindered our advancement. They kept 

the technologies at bay which might have 

fueled our utopian future, and provide 

clean sustainable energy. This wasteful 

society is unconscionable. The fact that 

we were too blind for too long is a sorry 

excuse for what we let happen. And the 

cost of the negligence is the health of our 

planet.

    Regardless of the reality of what we 

have done, I want to imagine a future 

where energy production is not dirty but 

rather, it is pure, free and plentiful. Which 

gives people the chance to use their time 

for creative endeavors and to prosper.

    There is no poverty, starvation, or need 

to do desperately wrong things (because 

there is no other way to survive). People 

have their essential needs met, there is no 

reason for despair, there are no unwant-

ed or neglected children, no homeless, no 

veterans of endless wars. I could go on 

but I have wandered away from art, and 

fashion.

    My art for this theme is a deviation 

from what I have previously done. Using 

a mixture of techniques which are, in 

some way in opposition. On one hand I 

like what digital 3-D makes possible, and 

other effects which I can create using 

Photoshop techniques, but I am also in-

spired by the figures and flat plane use of 

patterns and textures which is indicative 

in the Japonisme art movement. Artists 

such as Harunobu and Utamaro who in-

spired Klimt and other painters in the late 

1800’s, many western artists took design 

elements and inspiration from this period 

in Japanese art. I have enjoyed exploring 

this sort of cut out masking technique to 

cloth my models.





    While doing this I remembered using a 

Sears catalogue as a child to source fab-

ric patters that I would cut out to cloth my 

paper dolls. At that time I was sure I would 

grow up to be a fashion designer. Little 

did I understand about economics and the 

simple fact that my family could not afford 

to send me to schools in bigger cities. Not to 

mention the very real limitation imposed by 

my severe dyslexia which would hinder my 

academic choices. 

    I won’t go into detail, but the path I took 

to get to this point involved printmaking, 

both wood block and lithograph, collage, 

and painting. However, I never found a good 

teacher to instruct me in the foundation 

of painting techniques, The art schools I 

attended focused on “expressing yourself” 

I had no end of ideas, I just needed the 

knowledge of how to use the tools. I didn’t 

even know what an Atelier was, and before 

this age of access the internet has pro-

vided, how would I have found one? I did 

what I could with the limited resources I 



had. Abandoning my focus on painting for 

photography. Starting with wet process film 

work, mixing negatives for a multidimen-

sional effect, making mural sized prints 

and painting on them. When I no longer 

had access to a lab, I did experiments in 

Alt Process photographic printing. Finally 

I switched to digital and have worked with 

Photoshop since it first came on the mar-

ket. I continue to paint textures which I 

use to layer into my photography. 

When I thought of creating work for this 

theme, the images in my mind were of the 

sort that I almost needed to pick up a paint 

brush again to recreate that imaginary 

world, but even then it would not be possi-

ble to render the organic forms I had in my 

imagination. How to recreate that future 

where adornments and clothing might be 

grown, a living chameleon-like garment that 

adapts to the environment, giving its host 

more or less coverage depending on the cli-

mate, acting as a camouflage for the wearer 

or making them blend completely into their 



environment if necessary, rendering them 

invisible?

    Or perhaps clothing is made at home in 

a 3-D printer. There might be ornate head-

pieces that would float weightlessly on the 

head. I have a lot of ideas, all of which are 

not possible or easy to make even if I had 

the resources. 

    Which left me with the simple fact that 

I cannot find such garments. There have 

been some Avant Garde designers I greatly 

admire, and who inspire my imagination 

along these futuristic lines such as Cour-

rege’s space fantasies of the 1960’s, and of 

course Alexander McQueen, one of my all 

time favorites. Or my latest infatuation with 

the Dutch designer Iris Van Herpen. I am 

also drawn to the sculptural creations of 

Junya Watanabe, the translucent android 

series by Thierry Mugler, the Chain Mail 

fashions of Paco Rabanne, the sculptural 

and absolutely out of this world costumes 

by Gareth Pugh. Then there is Goe Pei who 

has pierced the heart of that fantasy world 



where I would be delighted to live.   

But I don’t have access to them. This is per-

haps the most challenging aspect for any 

creative photographer, where to find unique 

and interesting garments, accessories and 

props? Although I have been fortunate to 

collaborate with some very impressive and 

talented local designers in recent years. 

Whom I am indebted to beyond words. I 

could not think of anyone locally who would 

have ready to shoot items to fit this theme, 

neither do I have the time or money to 

construct them.

    Which leaves only one alternative,

I had to create them digitally. On these 

pages you will see my experiments. At 

least as close as I could come to what I 

see in my mind. A place where technol-

ogy and organic forms are fused into a 

beautiful synergy to make timeless and 

elegant adornments. A world where art is 

valued and worn, and artists are trea-

sured. Where everyone dresses creatively. 

(Why not, it’s my fantasy).

 





W W W . N I N A P A K . C O M
P h o t o g r a p h y  ©  N i n a  P a k



66

• Could you tell us about your artistic journey and how did you 
arrive to prefer acrylic and graphite?
~ As long as I remember myself I have always been engaged in some 

kind of art activity. My parents would take me to a variety of art 

classes as it seemed like the one thing that I was always interested 

in. As long as I had some paper and pencils I didn’t even require 

babysitting from about the age of two. Later I went on to art school 

and afterwards became a full time artist. 

In the beginning of my art career my studio and my bedroom were 

conjoined so I couldn’t use oils anymore because of the fumes and 

instead focused on acrylics, after a while I learned to create same 

effects with acrylic as I did with oils and just got really accustomed 

to acrylics. Most people assume that I use oil paint when they look 

at my paintings before reading the inscription. 

As for graphite - for me everything starts with graphite, any sketch, 

idea or painting begins its life as a pencil on paper mark and then 

develops into an art work. It also gives me an opportunity to work

in monochrome, which I love to do for a change.

• Between Russia and New Zealand, what has strongly directed 
the evolution of your style and contents?
~ My art education started in Moscow where I studied many differ-

ent techniques: ceramics, folk art, watercolor, Palekh miniature and 

Icon writing among others. Classical schooling is quite popular in 

Russia so I gained most of my technical skill there. In New Zealand, I 

carried on with my studies at Elam School of Fine Arts (University of 

Auckland) and it differed greatly from Russian schooling as it was so 

much more self directed, conceptual and not very technical. I per-

sonally feel that there is a combination of both influences in my art. 

I find myself being drawn to the history and it’s cultural traditions

of many places around the world including Maori culture which 

I learned so much about while living in NZ.  

L E I L A A T A Y A A R T I S T . C O M

Leila Ataya
Miroir Interview with Leila Ataya by Costanza Tagliaferri



The Water Princess
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Traveler That Defeated Death 

• How are the iconography studies in 
Russia influencing the creation of the 
fantastic characters of your painting?
~ Iconography (Icon writing) is a cen-

turies old technique that is very tradi-

tional and requires a number of rules 

to be followed. Specific stages of egg 

tempera layering and face depiction are 

very symbolic - you have to start with a 

mixture of red and green to create the 

first layer and then white, ochre, red 

and the top ‘skin’ layer. When I work 

on the faces I use similar techniques 

of layering the paint in layers on top of 

each other rather than mixing the wet 

paint like you would with oils. Icons are 

also extremely detailed and that is the 

part of painting I enjoy the most in my 

works. Depictions on Icons tell stories 

about lives of individual saints or spe-

cific events and my paintings also invite 

viewers to untangle a story.

Read the full interview 
with Leila Ataya 

at MiroirMagazine.com
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Without an Eye
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Giorgio Finamore  ~ “Fulgorextasis”

~ The visionary lens of imagination filters everything. My 
starting point, however, is a reflection on society; on human 
beings; on alienation; the places of life and metropolis; fast 
industrialisation. These themes were already at the core of 
the Expressionism movement, and I found it scary that this 
discourse still applies to our society, after a century. Crucial 



Giorgio Finamore  ~ “Monarch”

W W W. A R T S TAT I O N . C O M / A D R E N O C H R O M E

for me was my hometown, Marghera. Crossing the bridge to 
Venice, you have to pass through this industrial area. It feels like 
passing through a dark techno-industrial nightmare to arrive to 
Venice’s bright decorations. This architectural contradiction has 

always influenced my vision and my art.
(full interview and more art published on MiroirMagazine.com)



Ricky Woodside 
www.rickywoodside.com

Rhys Ellis
www.rhysellis.com

The White Horses collection by Rhys Ellis seen on these
pages emerged from the inescapable environmental issue 
concerning our planet’s oceans and aims to stimulate an 

empowering movement for change.

Inspired by the rapid deterioration and bleaching of the 
coral reefs caused by climate change, White Horses studies 
the journey in which the natural vibrancy of the underwater 
world becomes depleted by our own hands. The irresponsible 
destruction of the oceans makes a huge impact on the many 
species that rely on the coral reefs’ eco systems, inevitably 

leading to the demise of our precious marine life.

Rhys Ellis donates a portion of his income from his design 
wear to support the Big Blue Ocean Clean Up and he is 

also a member of the Fair Wear Foundation. 

Photographer : Ricky Woodside 
Hairstylists : Chrystofer Benson, Greta Coston , Ashleigh Hodges

Models : Mia Resa & Hannah Patricia
Makeup Artist : Jodie Broadley

Designer : Rhys Ellis - SS18 White Horses COLLECTION
Location : London Modern Art Museum
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84 Justin Kephart  ~ “The Space In Between”



Justin Kephart  ~ “Siddhi”

W W W. A R T S TAT I O N . C O M / A D R E N O C H R O M E



Wasteland-
by R.L. Marlett
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• Tell us about your art and what inspired you 

to photograph a dystopian future?   

~ I am a fan of the Mad Max / Post Apocalyptic / 

Dystopian genre.  The series of images displayed 

here were taken at the Wasteland Weekend 2018 

event in the Mojave Desert.  What inspired me to 

shoot this event is the resourcefulness, creativity, 

and originality on display.  What I found, that I 

was not looking for, was some hidden humanity 

in the candid’s I shot.  

• Tell us about Wasteland Weekend, is this 

an annual event? 

~ Wasteland Weekend started as an informal 

gathering of fans, in the desert, of the Mad 

Max series of films.  In its current form, it is an 

annual five day festival in the Mojave Desert 

that encompasses the Post Apocalyptic genre.  

The Mad Max series of films is a very dominant 

theme there, but not the only theme.  

There are facets of the Fallout game series and 

representation from a multitude of Post Apoc-

alyptic themed movies.  There are also themes, 

tribes, and character dress that are solely the 

creation of their owners.  There are excellent 

guidelines set forth by this event as to what is 

and is not in theme. The majority of the event 

geography must be in theme.  There are no 

t-shirt and jeans spectators here, though I see 

this immersion as an enhancement for some 

that would not have otherwise participated in 

dress.  There are camping areas that are un-

themed, not everyone wants to or has the ability 

to “P.A.” their camping gear or R.V.   The festival 

has live entertainment from numerous acts, 

a full contact sports league, a Thunderdome 

(reference Mad Max - Beyond Thunderdome), 

and other attractions put on by participants.  

This event has an all volunteer staff, providing 

on-duty medical, security, admissions and event 

support.  One ticket gets access for all five days 

with inclusive dry/primitive camping.

• Tell us a little about this culture, the ideas 

and philosophy behind it?

~ The basic story behind the festival is a “yearly 

meeting of the tribes from across the wastes”.  

In reality, there are no facilities or concessions 

here.  You bring everything you need to survive 

in the desert for five days….and pack it back 

out, trash and all.  Therefore, you see some 

great resourcefulness and originality.  At a very 

basic level, people get along, survive, and experi-

ence life with what’s at hand or what they could 

pack for five days.  Making the round trip run 

into the nearest town is not an option for some 

attendees.  Equipment failure or that forgotten 

item is all accommodated through real charity 

or barter.  Temperatures range from the forties 

to triple digits.  It’s very dry.  It gets windy, and 

some people have tent races, involuntarily. We 

have had sandstorms.  If you are looking for a 

good dose of the wastes, you can get it here.

• In a few words, what would be the perfect 

future, if you could imagine it into reality what 

are your hopes, dreams, or expectations for the 

world?  

~ The perfect future would be peaceful without 

the detriment of disease and hunger.



Danielle, Citizen of the Wastes
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• In practical terms, as things are going, 

do you see the future of humankind as a 

Utopia or Dystopia? Do you have hope for 

the survival of the planet? Please give us a 

brief explanation. 

~ Dystopia.  With the current trend of society 

and population growth, I do not see a positive 

outcome.

• Do you see yourself as a forward thinker, 

and if so what solutions would you propose 

for saving the world? Or do you feel it needs 

saving?  

~ Overpopulation needs addressing. We need 

true, realistic, environmental repair and 

preservation. Just preservation is not enough 

at this point.  The fact that we have to pass 

laws for people to have clean drinking water 

is unsatisfactory.  I think the world is worth 

saving.  

• If you could change any trend that has 

had an impact on our planet, what would it 

be and why would you change it, what do 

you feel it would change and how would it 

help?  

~ Overpopulation.  Lower demand for 

resources.  Less conflict for resources.  

• As a photographer do you feel you have a 

voice which could influence or change your 

audience’s view of world events? Do you 

feel it is a responsibility of an artist to bring 

awareness to certain issues? 

~ Any inhabitant of this planet has a voice on 

world events.  I could see how a photographer 

could use the camera to document problems 

in order to bring them to light.  I don’t feel 

responsible for bringing awareness to an is-

sue, but maybe I haven’t found that issue yet.

• If you could go back in time fifty years, 

what would you tell the world to do differ-

ently and why?  

~ In my opinion, fifty years is not far enough, 

page 88: NevaehLleh as “Wasteland High Priestess” Costume by Mark Cordory Creations
this page: upper: Miscommunication    ~    Lower: Unknown Wasteland Wanderer
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however, realizations already had been made of 

the direction we were heading, at that time. Fifty 

years ago I don’t believe we would have had a 

large receptive population.

• Do you see humankind making space travel 

an option in our future, if you were asked to go 

to another world, would you choose to go? 

~ I see space travel as a future option thanks to 

the innovation of private industry.  I would go.

• What advice do you have for artists just 

starting out?

~ Stay with it.  Do what you love to do.

• If you had full funding for any project, 

what would it be?

~ Too many things come to mind.  I would love to 

follow the burgeoning U.S. space race.  I would 

love to give coverage to yesterday’s continuing 

tragedy, whatever that may be.  People don’t stop 

suffering because we found the next shiny object 

on the news.  We just forget.

• If you were to attribute any emotional, 

spiritual, or physical context to your art, what 

would it be? Is there a story behind the image, 

a feeling, a dream or belief?

~ Part of what I like to capture at Wasteland 

Weekend is sincere expression.  Not the glamor-

ous, courageous, dangerous, edgy bravado that 

people put on for posed photographs.  I like to 

capture the two friends that finally meet up half-

way through the event, that have not seen each 

other since last year’s event.  I like to capture 

the will of the folks not used to the dust, wind, 

and heat, making their way through the public 

thoroughfares, like they are pushing on through 

the wastes.  I like to capture the laugh and the 

smile of someone just having a good time.  I like 

capturing the image of someone that is spreading 

their wings a little, having dressed for the event 

as someone they are in their heart and not forced 

to be by society.

Nine Yards 
Lead Cloud / Tribe Piperunners



 Tony Koehl / www.dressthesoul.com



Mad Mack, Scarlit, Kodiak of the Ragnorockets Tribe
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 Top left: Crooner of the KhaFends Tribe & Tooch of Undertown ~ Top Right: Ellinthris The Faceless Merchant 

 Bottom Left: Unknown Wasteland Wanderer          ~     Bottom Right: Leo Bladebreaker / Black Sand Mercenaries



• Tell us about your designs and what inspired you to produce 
imagery that has a futuristic edge to it.
~ My collection “Cryptogram” is inspired by Georgian unique script, 
which is one of the world’s writing systems, as well as the old hidden 
letters and symbols. This is the formation of these characters in the 
costumes created by me.

• Is there anyone who has strongly influenced your style or direction 
in design? Or is there any designer past or present who inspires your 
creations that you wish to mention? 
~ In general, a lot of things can be found in our universe, which 
inspire and which give me some direction. As for a particular person 
who inspired me to create in a particular style or trend, in the fashion 
industry there are some strong designers who have created epoch work 
in this fashion world, so many that my view is not affected by only one 
particular designer or personality. But I must mention Issey Miyake  
with his unique techniques and his costume art.

• Are you formally trained or self taught? Tell us about your path 
as a fashion designer.
~ I graduated from Tbilisi Academy of Arts, specializing in clothing 
design with a bachelor’s degree and then went on to get my master’s 
degree. My career as a fashion designer started by creating a diploma 
collection titled “Cosmic Angeles”. Soon afterward I created a master 
collection titled “Cryptogram” which attracted  Vancouver Fashion 
Week’s producer Jamal Abdourahman’s attention and I am very grateful 
to him for the full funding of the show. That’s where the brand Fesvedy 
started, which was founded by me and my compatriot, Vancouver artist 
Kakha Berry. The word Fesvedy, in the old Georgian language means 
royal garment. This is a conceptual name and is considered to be cloth-
ing of a high level, quality and taste. We are creating collections both 
in Georgia and Canada now and we participate in the North American 
fashion shows, including New York Fashion Week.
  
• Tell us a little about your preferred techniques, what makes your 
designs unique?
~ Generally in the fashion industry exclusive work is especially valued, 
thoughtful, conceptual Pieces which are made manually. It should be not 
only a functional but also a piece of art. It is then considered valuable and 
interesting. With the collection “Cryptogram” many types of techniques are 
combined, hand-printing, and making ornaments and knits manually. The  
prints, are picture compositions created by me. It should be mentioned 
as well, that the accessories and decorations are also handmade and the 
analogy is not to be found, as the forms are exaggerated by the Georgian 
Asomtavruli alphabet. We can say boldly that my work is unique in content 
and the use of techniques.
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Cryptogram
Marita Mamuchashvili





• In a few words, what would be the perfect future, 
if you could imagine it into reality what are your 
hopes, dreams, or expectations for the world?
~ The best future for me cannot be considered without 
my professional progress and going out to the world 
stage. I hope that my creativity will make people hap-
py, comfortable, and will uplift their self-confidence. I 
think the chance of better realizing new ideas will be 
possible in the future.

• In practical terms, as things are going, do you see 
the future of humankind as a Utopia or Dystopia? 
Do you have hope for the survival of the planet? 
Please give us a brief explanation. 
~ I cannot talk just about utopia or dystopia separate-
ly. I think, what is happening in the world today are 
steps moving into dystopia. In my opinion, technology 
will conquer the world in the future, but it will have 
its positive side too. Everything will be simplified in 
our world and everything will be improved. What is 
unthinkable today will be the norm in the future, as if 
it had to be that way, and will not seem so amazing as 
we might imagine today. What is meant by surviving? 
I do not think we are on the edge of death.

• Do you see yourself as a forward thinker, and if 
so what solutions would you propose for saving the 
world? Or do you feel it needs saving?
~ I think the situation is not so catastrophic for the 
world to be in need of surviving. However, I see the 
way of progress and development with humanitarian 
efforts, settling the relations between the Nations, 
expanding animal protections, developing and solving  
ecological issues, all by using modern technologies for 
the benefit of mankind, which take into consideration 
our global problems.

• If you could change any trend that has had an 
impact on our planet, what would it be and why 
would you change it, what do you feel it would 
change and how would it help?
~ If I could help the world and contribute in the 
improvement of its life, I would definitely change the 
plastic materials to natural ones. The wide application 
of plastics has a significant impact on ecology, flora 
and fauna. Many species of animals and fishes are 
on the verge of extinction, and there is no way out. 
Ecological contamination catastrophically impacts  
human health and there are fatal cases too frequent-
ly. If the products made of natural materials were 
widespread the world would be much healthier and 
well-organized.

• As an artist do you feel you have a voice which 
could influence or change your audience’s view of 
world events? Do you feel it is a responsibility of 
an artist to bring awareness to certain issues? 
~ Generally art can solve a lot of problems existing in 
the world relatively painlessly. Art has the greatest 
revolutionary power. It can change the world radically. 
This depends on how well issues are introduced to the 
public. As an artist, it will be quite daring to say that 
yes, I can do it!  But through my art, I still think that 
I can show, or emphasize, a wide range of problematic 





issues to the public, and make some impact on a wide 
audience.

• If you could go back in time fifty years, what would 
you tell the world to do differently and why?
~  If I could go fifty years back, I would tell the world 
about Nikola Tesla’s invention of the electric car and tell 
them to stop using internal combustion engines.

• Do you see humankind making space travel an 
option in our future, if you were asked to go to another 
world, would you choose to go? 
~ If we have a materialistic perspective, modern technol-
ogies are developing at such speed that the possibility 
to travel into space cannot be excluded. We all have to 
travel in time, we cannot grow without our intangible 
journey in the past or in the future. I love the diversity, 
perceiving new things, and of course I would be glad 
to go to another world where there would be different 
and unexpected situations and circumstances from our 
world.

• What advice do you have for young designers just 
starting out?
~ Be individuals, work hard, because work is never fruit-
less and always has results. Try to reach the goal. Do not 
be afraid of obstacles, contradictions or disappointments. 
Be constantly in motion and never stop. Try to develop 
your own ideas and give them the right direction. Never 

allow anyone to interfere in developing your ideas, and 
most importantly be sure of your capabilities.

• If you had full funding for any project, what would 
it be?
~ I would establish the organization through which 
people from any corner of the world could introduce 
interesting, beneficial and useful ideas to the world 
and thus have a chance to enrich their ideas, of 
course, taking into account the protection of copyright.

• Are there any projects in the making you would 
like to share with us? 
~ We have a lot of interesting ideas that our brand 
plans to implement, but I do not want to talk about it 
in advance. I prefer to leave a surprise. It will be more 
interesting.

• If you were to attribute any emotional, spiritual, 
or physical context to your art, what would it be? 
Is there a story behind the way that you design, 
a feeling, a dream or belief? 
~ Art cannot exist without a emotional and spiritual 
load. In my work there is a different emotional feeling 
or idea in each piece. My designs are an expression of 
the emotional context. I cannot give a specific name 
because different emotional or spiritual backgrounds 
accompany my work at different times and every time 
it is a bearer of a different story, history or belief.
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• Tell us about your art and what 
inspired you to produce imagery 
about futuristic, science fiction 
or fantasy themes.
~ All of the images for my current 
sci-fi themed work are created with 
my i-Phone. I had been doing work 
like this on my computer and then 
I found an app that allowed me to 
Layer images together directly on 
my phone.

• Is there anyone who has strongly 
influenced your style or direction 
in art? Or is there any artist past 
or present who inspires your art 
in any way whom you wish to 
mention?
~ I don’t know if there is a single 
artist that influenced me at the 
beginning. Dave McKean’s work 
definitely got me curious about 
Photoshop and putting images 
together. I am inspired everyday by 
amazing artists like Dan Quintana,-
James Jean, Menton, Tom Bagshaw, 
Lori Early, Peter Morhrbacher, 
Sarah Joncas, and Sam Weber, 
to name a few.

• Are you formally trained or self 
taught? Tell us about your path 
as an artist.
~ As a photographer I was a student 
for two years formally. I continue to 
learn everyday something that can 
inform my photography and my art 
work. I was working as a photogra-
pher for many years before I started 

to experiment with using 
photography to create art in 
the manner I currently pursue.

• Tell us a little about your 
preferred medium and technique, 
do you have any favorite products 
or applications?
~ Well Photoshop is the program 
that started it all. On my phone 
and to create the Sci- Phone Series 
I work with an app called Union.

• In a few words, what would be 
the perfect future, if you could 
imagine it into reality what 
are your hopes, dreams, or 
expectations for the world?
~ That’s a very difficult question to 
answer in a few sentences. I think 
that the one wish I have is that peo-
ple would realize that we are all the 
same. We all inhabit the same plan-
et. We should take care of ourselves, 
each other and our only home.

• In practical terms, as things are 
going, do you see the future of hu-
man kind as a Utopia or Dystopia? 
Do you have hope for the survival 
of the planet? Please give us a 
brief explanation.
~ I wish for a Utopia, but that 
seems more unlikely every day. 
I think mankind is generally 
influenced so much by greed that 
it makes everything more difficult. 
I have always said Greed is the 
deadliest sin!!!

Sci Phone Series
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• Do you see yourself as a 
forward thinker, and if so what 
solutions would you propose 
for saving the world? Or do you 
feel it needs saving?
~ I do feel I am very forward 
thinking. I think education is 
one of the most important things 
we can do for the world. We will 
never lose by having a more 
educated population. Education 
should be free. I also think au-
tomation has the opportunity to 
save us or destroy us. That will 
be up to us.

• If you could change any trend 
that has had an impact on our 
planet, what would it be and 
why would you change it, what 
do you feel it would change and 
how would it help?
~ Consumerism is a big problem. 
I am as guilty of it as anyone, 
but I try my best to alter my own 
bad habits of consumerism.

• If you could go back in time 
fifty years, what would you tell 
the world to do differently and 
why?
~ Don’t let stupid people lead. I 
think the “why” is pretty obvious 
at the moment.





• Do you see humankind 
making space travel an op-
tion in our future, if you were 
asked to go to another world, 
would you choose to go?
~ Yes, I’m certain it has a 
chance to be a reality. I think 
I would go given the opportu-
nity.

• What advice do you have 
for artists just starting out?
~ To make it as an artist 
will be the hardest thing 
you will likely ever do. You 
should wholeheartedly pursue 
that path if it’s the one you 
feel you should be on. That 
decision should be your own 
and then you should own it.

• If you had full funding for 
any project, what would it 
be?
~ I would love to make a 
dance video incorporating a 
mix of styles and genres and 
I’d like to film it using robotic 
cameras.
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• Are there any projects in 
the making you would like 
to share with us?
~ I’m working with my 
production partner Richard 
Aimes on a motorcycle docu-
mentary about a local build-
er Named Paul Brodie.

• If you were to attribute 
any emotional, spiritual, 
or physical context to your 
art, what would it be? Is 
there a story behind the 
image, a feeling, a dream or 
belief? Or perhaps the art 
you create is a manifesta-
tion of very real physical 
experiences?
~ Typically whenever I start 
to create an image I have no 
plan at all. I just set out to 
make something creative. 
As I go along the image 
starts to dictate a direction 
and sometimes a theme 
arises. I will say that with 
the Sci-phone Series. I 
attempt to create a Sci-Fi 
themed image. They often 
end up feeling somewhat 
like Deities from another 
time or place or reality.
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Mark Ryden ‘Princess Sputnik’

Prepared by MagCloud for Costanza Tagliaferri. Get more at miroir.magcloud.com.


